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Christmas Party Fun 


ust in time for the holiday season, 

Bruce Hodgson of Ontario, 

Canada has provided a very 
amusing trio of slides to share in this 
issue. He calls the group “Party Fun,” 
and I certainly had some fun looking 
through them! Bruce was the pho- 
tographer of all of these images, 
made in the 1950s using his trusty 
Kodak stereo camera. 

First up is someone apparently 
about to have a little milk before 
bedtime. I was amused by all the 
onlookers, who seem to be waiting 
to see if he will really take a drink. 

The man in the second view is 
almost lost among all the dolls and 
animals. His tissue paper hat adds a 
nice finishing touch! 

The man in the last view (also 
sporting a similar hat) seems to be 
equipped with more than the usual 
number of hands. All the better to 
enjoy the good food and drink! ww 
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his column combines a love of stereo 
photography with a fondness for 1950s- 
era styling, design and decor by sharing 
amateur stereo slides shot in the “golden 
age” of the Stereo Realist—the late 1940s 
through the early 1960s. From clothing 
and hairstyles to home decor to modes of 
transportation, these frozen moments of 
time show what things were really like in 
the middle of the twentieth century. 

If you've found a classic ‘50s-era image 
that you would like to share through this 
column, please send the actual slide or a 
high-resolution side-by-side scan as a jpeg, 
tiff or photoshop file to: Fifties Flavored 
Finds, 5610 SE 71st, Portland, OR 97206. 
You can also email the digital file to 
strwid@teleport.com. If the subject, date, 
location, photographer or other details 
about your image are known, please 
include that information as well. 

As space allows, we will select a couple 
of images to reproduce in each issue. 

This is not a contest—just a place to share 
and enjoy. Slides will be returned within 

6 to 14 weeks, and while we'll treat your 
slide as carefully as our own, Stereo World 
and the NSA assume no responsibility for 


its safety. 
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“Jacks Bar-B-Que” by David Kuntz, 
taken on Wednesday’s Taste of 
Honky Tonk tour of the restau- 
rants, bars and clubs along 
Nashville's lower Broadway 
during 3D-Con 2014. See part 2 
of the coverage in this issue. 


Back Cover: 
Franklin Relics set card #1 
includes two double-barrel guns, 
a medicine chest, a sextant, a 
dip circle and other small items. 
More relics from the lost expedi- 
tion are seen in our feature 
“Arctic Artifacts, Lt. Cheyne’s 
Stereos of the Franklin Expedition 
Relics by Paula Fleming.” 
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Edlittors View 


Geopolitics and Archaeology 
uring the September press 
Dz announcing the discov- 
ery of a ship from the lost 
Franklin Expedition (see “Arctic Arti- 
facts” in this issue), video from 
remote underwater cameras was 
shown in addition to sonar stills 
from the surface. The camera moved 
forward and up and down a lot, tilt- 
ing all the time, but for a few sec- 
onds it moved more or less smoothly 
in a sort of tracking shot across the 
jumbled deck of what was later 
announced to be the Erebus. 

A viewable if less than ideal stereo 
pair was pulled from that part of the 
video, seen at www.cbc.ca/news/ 
politics/lost-franklin-expedition-ship- 


“Palermo” 
Lantern Slides 
Needed 


ohn Waldsmith is attempting to 

locate the person who purchased a 
set of lantern slides at the NSA Spot- 
light auction at Charleston, S.C. in 
2003. He believes the purchaser was 
from Japan. The lantern slides were 
part of the Harry Grant Olds archive 
at the NSA Oliver Wendell Holmes 
Stereoscopic Reseach Library. They 
were not to be sold. They depict the 
Italian Pavilion at the Exhibition of 
Railways and Land Transport in 
Palermo, a neighborhood in Buenos 
Aires, Argentina in 1910. It is impor- 
tant to recover these images and 
return them to the Olds archive. The 
present owner may think these are 
in Palermo, Italy but actually they 
were photographed at the Exhibition 
in Argentina. Please contact John 
Waldsmith, PO Box 83 Sharon Cen- 
ter, OH 44274, vansywalsy@aol.com, or 
(330) 239-2212. ww 
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found-in-the-arctic-1.2760311. It’s 
offered here as one more stereo of an 
artifact from the expedition, certain- 
ly the biggest to be found. When 
items from inside the largely intact 
ship are later retrieved, we can only 
hope they 
will be docu- 
mented in 
stereo like 
those found 


Editors View 


Comments and Observations 


senior underwater archaeologist 
Ryan Harris and emphasizing how 
the Franklin expedition had “nearly 
200 years ago, laid the foundations 
of Canada’s Arctic sovereignty.” The 
discovery was a rare case of politics 
actively aid- 
ing archaeol- 
ogy, with par- 
ticipation in 
the search by 


in 1859 on ; Parks Canada, 
King William byJohn Dennis the Royal 
Island. Canadian 


The September announcement was 
an early example of how warming, 
ice free oceans will affect geopolitics, 
with Prime Minister Steven Harper 
dominating the coverage next to 


Geographical Society, the Arctic 
Research Foundation, the Canadian 
Coast Guard, the Royal Canadian 
Navy and the government of 
Nunavut. ow 


The deck of the Franklin 
Expedition’s sunken 
H.M.S. Erebus in a 
sequential pair extracted 
by Stereo World from a 
2014 remote video by 
Parks Canada. 


Explore the World of Stereo Images 


Please start my one-year subscription to 
Stereo World magazine and enroll me as a 
member of the National Stereoscopic Association. 


U.S. membership mailed third class ($32). 

U.S. membership mailed first class for faster delivery ($44). 
All international memberships ($44). 

Send a sample copy (U.S. $6.00, all other $7.50). 


Name 


Address 


City 


PO Box 86708, Portland, OR 97286 
The Only National Organization Devoted Exclusively To Stereo Photography, Stereoviews, and 3-D Imaging Techniques. 


Stereo Treasures Sought 
for 2015 Spotlight Auction 


onsignments are now being 
C accepted for inclusion in the 

2015 NSA Spotlight Auction for 
the 41st Annual Convention at the 


Snowbird Resort, Salt Lake City, Utah 
July 21-27. 


“Collier No. 130, “SILVER BRICKS. These 
Silver Bars, thirty in number, are the 
product of the Boston & Colorado Gold 
and Silver Smelting Company, Black 
Hawk, Colorado, and are piled in front 
of the Company’s bullion rooms. They 
weigh 2,200 Ibs., and are worth 
$45,000.” 


The NSA is starting early to plan 
and promote the 2015 auction, 
including free online catalogs, con- 
tinuing updates in coming issues of 
Stereo World, web updates, and Face- 
book announcements. To encourage 
high quality consignments and a top 
quality auction we are offering 
extremely competitive consignment 
rates, negotiated reserves for select 
high value lots, and almost unique 
these days—no buyer’s premium! 

The annual Spotlight Auction is 
run as a benefit for the NSA and as a 
service to members providing a Spot- 
light for vintage and modern stereos 
and equipment. All the fees and 


donations are used to support the 
NSA. We need your consignments 
and your tax deductible donations to 
make the 2015 auction a rip roaring 
success. Please take a look at your 
collection and plan to consign (or 


donate!) something nice to help the 
NSA—and please do it now! We will 
showcase top 2015 lots in the Spot- 
light Auction update in Stereo World. 
See if you can consign or donate a 
(Continued on page 33) 


“SORRY I KEPT YOU WAITING. EVER SINCE YOU SAI? WE 


WERE GOING TO A 3-7 MOVIE I’VE BEEN TRYING TO 
DECIDE WOW I LOOK WEARING GLASSES.” 


by AARON WARNER 
3-D by Charles Barnard 


www.cartoonistforhire.com 


WW T | oy M0 a 


Dts 


www.3-dementia.com 


“SORRY I KEPT YOU WAITING. EVER SINCE YOU SAID WE 
WERE GOING TO A3-P MOVIE I’VE BEEN TRYING TO 
DECIDE WOW 1 LOOK WEARING GLASSES. ~ 
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Part 2 by John Dennis 


Part one of our article covered the 
awards, keynote speech, Spotlight 
Auction and other details of 3D-Con 
2014, July 8-14. 


Stereo Theater 


f you attended every minute of 

the Stereo Theater at 3D-Con 

2014, you would have seen at 
least 62 shows, not counting the 
Sunday repeats and showing of the 
Onsite Competition winners, all 
under the able direction of Eric Kur- 
land assisted by Rich Dubnow. All 
were shown on the new NSA screen 
donated by Strong-MDI (detailed 


Murfreesboro, TN 
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article to come), using a pair of 

newly purchased Optoma EH501 DLP 

Projectors. 

OLD PEOPLE EATING EGGS IN 3D by 
Benji Samit. After a successful Kick- 
starter campaign, Single Serving Films 
was able to complete this gentle look at 
the consumption of eggs in smoothly 
photographed 3-D. Fuse it at 


www. youtube.com/watch?v=m4mGx487cClI. 


OUR RESTLESS PLANET by NASA & JPL 
shows the use of satellite data and 
imagery to study the Earth’s climate 
and deal with natural disasters. 


ELYSIAN FIELDS by Ina Conradi. Inspired 
by the sacrifices made by generations 


ou 7 Soin 
he ay 


Murfreesboro, TN 


preceding us and expanding upon an 
exploration of World War II, the video 
fuses the fantastical and historical into 
a surreal reconfiguration of the present. 
The 11 minute film has won awards in 
the annimation category at several festi- 
vals. See www.elysianfieldsfilm.com/. 


SOUVIENS-MOI (FORGET-ME-NOT) by 
Josephine Derobe. Thomas, in his thir- 
ties, returns to his childhood home for 
a strange head to head encounter. The 
15 minute film explores themes of 
memory and perception by combining 
new relief techniques for both sound 
and image, winning awards around the 
world. See a short 3-D trailer at 
www. youtube.com/watch?v=uCsi80YrOu4. 


Inspired by nearby 
Stones River National 
Battlefield, the intro 
video by Ron Labbe for 
the 2014 Stereo Theater 
announced the opening 
of each session by firing 
this cannon ball into the 
audience—instantly 
getting their delighted 
attention! 


The Southern couple in 
calmer days from “Two 
Mt Wives, A Civil War Tale” 
by Rich Dubnow and 
| Phyllis Maslin, awarded 
Best Photographic 
Presentation in the 
Stereo Theater. 


HENRY B - THE WAY 3D by Edoardo 
Bellanti is a music video combining 
school scenes and dancing with pop-up 
screens and icons from social media. 
See the 3-D video at www.youtube.com 
/watch?v=7EbK2ZeYUbQ. 


THE HOT SHAOLIN COOK by Khan Lee is 
the story of a Chinese food delivery guy 
in Seoul, Korea, who has an adventure 
after witnessing a hit-and-run accident 
(perhaps the first chase involving a 
motorized skateboard). The film was 
produced by South Korean stereoscopic 
production company 2i Digital. 


MUSIC FOR A SELF-TRANSFORMING 
MACHINE by Aaron Ross studies in 
close 3-D detail the surfaces of changing, 
floating objects. The filmmaker and 
music composer describes it as “Aesthet- 


The Geek chorus from 
“The Simple Carnival — = 
A Geek Like Me” by Jeff | 
Boller, winner of the Paul 
Wing Award in the | 
Stereo Theater. 


The march of the multi- 
plied geeks from “The 
Simple Carnival — A 
Geek Like Me” by Jeff 
Boller, winner of the Paul * 
Wing Award in the 
Stereo Theater. 


ic machine, Virtual architecture, 
Unfrozen music, Inevitably Celestial 
music box Folds inside itself, Recursive 
sculpture, Fractal ego-boundary, Chaos 
in motion.” See the full 3-D video at 
www.youtube.com/watch?v=dzBFFzO1hCE. 


BOXSET3D by Emmanuel Albano is an 
acrobatic and frenetic dance perform- 
ance atop wooden boxes. A trailer 
(silent due to music copyright restric- 
tions) can be seen at 
www.youtube.com/watch?v=eAITmq_J9ac. 


COSMIC ENCOUNTERS by Jurgen Hansen 
is a 3-D TV documentary shot in space 
by International Space Station astro- 
nauts revealing details of life and work 
on the station. See a 3-D trailer at 
www.youtube.com/watch?v=filnrMW_SEc. 


Logo by Rob Ellis 


3D DIGITAL IMAGING SHOWCASE (parts 1 
& 2) by David Kuntz with NVIDIA. See 
article in this issue. 


FANTASTIC FACES by Ron Labbe is pre- 
sented in five parts, each featuring 3-D 
close-ups of antique dolls from the 
Wenham Museum, some charming, 
some distorted with age, and some just 
plain creepy. 

TWO WIVES, A CIVIL WAR TALE by Rich 
Dubnow and Phyllis Maslin was voted 
Best Photographic Presentation by this 
year’s audience. It provides a very per- 
sonal look at the war through the sto- 
ries of wives from each side who are left 
behind when their young husbands go 
off to fight. Civil war reenactments pro- 
vide the action scenes. 
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THE NATIONAL CORVETTE MUSEUM by 
Robert Shotsberger offers a tour of the 
museum in Bowling Green, Kentucky 
and includes some great close-ups the 
cars and shots of the crowds walking 
around them. A sinkhole famously 
swallowed eight Corvettes there in Feb- 
ruary, 2014 and the show includes the 
rescued cars, now an exhibit called “The 
Great 8.” See www.corvettemuseum.org. 


WESTMINSTER, MARYLAND PEEPS SHOW 


by Melody Ahl reveals the nearly infi- 
nite ways these marshmallow candies 
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Woman and child doll from “Strange Faces,” the five-part Stereo Theater show by Ron Labbe. 


can be sculpted into delightfully artistic 
and amusing creations. 


HOW DID I GET HERE? by Christopher 
Schneberger presents some of his early 
work (2-D and 3-D) and outlines his 
influences, concepts and working 
process. 


DALE CHIAULY AT VMFA by Boris Starosta 
documents the famous glass artist’s 
exhibition at the Virginia Museum of 
Fine Art where visitors could also view 
the creations from below a glass ceiling 
with great backlighting. 


“Innuendo” was Barry Rothstein’s 
first entry into the NSA Stereo The- 
ater, and was awarded Best Show 
by A First Time Presenter. Intended 
as a lightly titillating stereo video, 
it was shot with the participation 
of three of “The Gallery Girls”, an 
organization of Los Angeles based 
models. All the editing and other 
content, turning it from raw 
footage into a meaningful romp, 
was done by Shannon Benna. 


An antique doll with one 
eye pointed down is one 
of the less strange 
images from “Strange 
Faces,” the five-part 
Stereo Theater show by 
Ron Labbe. 


BALTIMORE, MARYLAND 1812-2012 SAIL- 
A-BRATION by Melody Ahl shows tall 
ships from around the world for Balti- 
more’s War of 1812 Celebration and 
includes some especially good shots of 
figureheads. 


GEORGE by Ray McMillan features re- 
enactors in costume including a “Black 
knight” in a scary mask and a green 
dragon—done with amusing still image 
animation that ends with the sale of 
Dragonburgers. 


SACRED SITES HD by Dale Walsh com- 
bines vintage stereoviews with personal 
images from over three decades of 
stereoscopic documentation. From mul- 
tiple continents and inside shrines, 
temples and churches, the most unique 
of artifacts, structures and art works are 
revealed in depth. 


WELCOME TO SNOWBIRD invites all to 
the 2015 3D-Con. See ad in this issue. 


A BIG HEAVY NUISANCE by Asakura 
Hideyuki is the story of the world’s best 
heavy beatle and a princess in the 
woods using animated creatures, con- 
cluding with one small beetle trying to 
move a big one off a stump. 


CALIFORNIA WILD by Mary Lynn Price 
and Bob Cranston presents a 3-D 
immersion in the wild waters of Califor- 
nia with great natural light underwater 
sequences of seals and other marine life. 


THE SIMPLE CARNIVAL - A GEEK LIKE ME 
by Jeff Boller won the Paul Wing Award 
for Best Show. The hand drawn music 
video had earlier won the Ray Zone 


The NSA’s new Optoma 
FH501 DLP Projectors, 
1920 x 1080, 5000 
Lumens and vertical 
Lens Shift were intro- 
duced at this year’s & 
Stereo Theater. 

(Stereo by John Dennis) 


Award at the 10th annual LA 3D Movie 
Festival. See it and other Simple Carni- 
val videos in anaglyphic 3-D at 
www.simplecarnival.com/videos.php. 


INNUENDO by Barry Rothstein is a lightly 
titillating video starring “The Gallery 
Girls,” a group of LA based models. It 
was awarded Best Show by A First Time 
Presenter. 


DEVICES OF INSPIRATION by Edward 
Oleschak is a documentary about Los 
Angeles artist Alexander Mihaylovich 
and his works dealing with the frag- 
mentation of history and memory. His 
recent pieces are three-dimensional 
mixed media works alluding to the 
ephemeral nature of our own time. 
See www.oleschak.com/oleschak.com/ 
Current_3D.html. 


OCEANS by Maria Juranic is a music video 
of the song “Oceans” by the duo Father 
You See Queen. An octopus in a tiny 
tank, a snake in a dead tree, a ceiling 
fan distributing confetti snow and 
much flowing fabric all contribute to 
the enticing and mysterious blend of 
inagery and music with a surprise end- 
ing. Fuse it at http://blog.thecurrent.org 
/2014/07/video-premiere-father-you-see- 
queens-oceans-3d/. 

HYPERLAPSE by Takashi Sekitani was 
voted Best Video Presentation. It pres- 
ents dramatic night and day city scenes 
as well as nature sequences combining 
hyperstereo and timelapse techniques 
to condense both space and time for a 
truly absorbing stereoscopic experience. 
See www.stereoeye.jp/3dmovie/index_e.html 
for an early version. 


LEAVES FALL WITH VANGELIS by Boris 
Starosta looks up through the fall leaves 
of some huge trees, capturing first just a 
few but eventually a flurry of falling 
leaves accompanied by “The Tao of 
Love” by Vangelis. Countless 3-D stills 
have stared up into beautiful golden 
leaves, but this GoPro Hero 2 video cap- 
tures the full experience—including a 
final ground level shot animated by a 
leaf blower. Fuse the full video at 
www. youtube.com/watch?v=g1mU646qYeM. 


THE WHITEWASHING OF 5 POINTZ by 
Ben Schwartz documents the recent end 
of a famous art covered building in 
Queens through shots before and 
after the whitewashing. see 
http://en.wikipedia.org/wiki/S_Pointz. 


THE SUNDAY MORNING DRIVE by Ole 
Schell covers in exciting 3-D an annual 
motorcycle race on the California coast 
from the first automobile ever invited 
to participate, an Audi R8. Cameras 
mounted all over the Audi, on a motor- 
cycle and on the wing of a chase plane 
capture the high speed action and the 
surprise finish. See the full 3-D video at 
www.youtube.com/watch?v=iqLi8t28g0I. 


THE SPECTRE OF MEMORY by Claudia 
Kunin is a 3-D animated history of her 
mother during the Third Reich com- 
posed from still photos, 3-D conver- 
sions and animation. Segments of her 
animation work can be seen at 
http://claudiakunin.com/ani.html. 


WELCOME TO BUSAN from the ISU tours 
the city in South Korea and nearby 
attractions to encourage attendance at 
the 20th Congress of the International 
Stereoscopic Union, September 6-11, 
2015. 


SQUID RUN! by Mary Lynn Price and Bob 
Cranston documents love, life and 
death in a massive run of squid with 
memorable stereography among the 
creatures with hundreds filling the 
frame. 


PATRON, PLAYER, PAINTER AND PIANIST 
by Edward Oleschak is a tone poem 
about Street Pianos LA, a project to 
create unique artistic public pianos. 


PADDLING THE UPPER NEW RIVER by 
Boris Starosta follows the adventures of 
kids on an eighth grade field trip in a 
GoPro Hero2 3-D video. 


THE WILLIAMSBURG CONCERTO NO. 1 by 
D. Carlton Bright is a 45 minute video 
covering numerous aspects of life in the 
Brooklyn neighborhood by day and 
night, summer and winter. Excerpts can 
be seen in 3-D at www.carltonbright.com/ 
portfolio/. The full video covers in 


s 


revealing (if lengthy) depth a lively cor- 
ner of New York that many only knew 
of through the sitcom “2 Broke Girls.” 


QUADCOPTER 3D by Phil McNally. In an 
effort to recreate “dream flying,” the 
presenter has learned to fly quadcopters 
and combine them with stereoscopic 
live and recorded video. 


LA REVOLE by Dominique Benicheti & 
Bruce Austin is a clever fantasy about 
how wine is made, and a colorful 3-D 
musical comedy. 


BOB BURNS: A HALLOWEEN LEGEND by 
Bob Burns & Eric Kurland. Bob Burns is 
a legendary Halloween haunter who 
here revisits his monster memories from 
the last 60 years, as captured in 3-D 
photos of his vast collection of sci-fi 
and horror props. Bob and Kathy Burns 
have also been avid 3-D photographers, 
taking Realist format photos since the 
1950s. 


3D Rarities Show 
A Saturday afternoon session of 
the Stereo Theater was devoted to 
seldom seen 3-D films dating from 
the 1920s to 1955. 
AUDIOSCOPICS by Jacob Leventhal & 
John Norling, 1935. 
LUMIERE FOOTAGE by Louis Lumiere, 
1930s. 
PLASTIGRAMS AND STEREOSCOPICS 
CLIPS by William Crespinel, 1920s. 
TIME FOR BEANY by Milton Gunzburg, 
1952. 

LOUISIANA TERRITORY by Harry Smith, 
1953. 

CHARLIE CHAPLIN, SCENE FROM THE 
CIRCUS by Charlie Chaplin, 1928. 

THE OWL AND THE PUSSYCAT by John 
Halas & Brian Borthwick, 1952. 

SAM SPACE by Arthur Pierce & Paul 
Sprunck, 1955. 


WORKING FOR PEANUTS by Walt Disney, 
1953. 
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Late Night Adult Shows 


This years Friday night Adults 
Only shows included five Playboy 
Promos by Bruce Austin and more 
behind-the-scenes photography from 
adult film sets by Mark Kerns. Three 
shows from new sources also attract- 
ed attention: 

HORN QUEST by Ryan Suits. After her 
magic unicorn is stolen, the young 
princess PixiPuff must venture deep 
into Lord Xaltrax’s sadistic kingdom to 
rescue it. 

GALLERY GIRLS by Eric Kurland & Barry 
Rothstein. 

THE BREAST AROUND by Ryan Suits 
follows the deadly consequences of 
Chastitty Jones’ cure for breast cancer— 
a doppelganger bent on infecting the 
planet! Armed only with her wits, she 
must defeat Melanoma’s mutatious 
ways. 


Workshops 
101 WAYS TO VIEW DIGITAL 3D by Lee 
Pratt. 


IMPROVING YOUR DIGITAL 3D IMAGES 
WITH POST-PROCESSING by George 
Themelis. 


Andrew Hurst Announces the winners 
of the 2014 Stereoscopic Society (UK) 
Exhibition results, holding the Percy 
Baxter Best Image Award which went 
to George Themelis for his image “My 
Wife.” (Photo by John Dennis) 
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HYPERSTEREOS by George Themelis. 


ADVANCED STEREO EDITING TECHNIQUES 
FOR PHOTOSHOP by Rob Ellis. 

HOW TO MAKE 3D TITLE SLIDES by 
George Themelis. 

MACRO PHANTOGRAMS USING A FUJI 
W3 AND CYCLOPITAL 3D MACRO 
ATTACHMENT by Barry Rothstein. 

MAGIX MOVIE EDIT PRO PLUS - 
AN INTRODUCTION by Wolfgang Sell. 


GLASSLESS 3D TV by Ken Conley. 

THE SEVEN DEADLY RETINAL RIVALRIES/ 
BEHIND THE SCENES OF 

“A GEEK LIKE ME” by Jeff Boller. 


CLOSE-UPS AND MACRO IN 3D by 
George Themelis. 


Special interest groups 
3D MOVIE MAKERS 

Coordinator - Jeff Boller. 
APEC/DSEC (Amateur Photographic 


Exchange Club and Digital Stereoview 
Exchange Club.) 


LENTICULAR PRINTS 


MEDIUM FORMAT 
Coordinator - Boris Starosta. 

SLIDES OF NEWFOUNDLAND BY CHUCK 
HOLZNER Coordinator - Boris Starosta. 

VIEW-MASTER COLLECTORS 
Coordinators - Wolfgang & 
Mary Ann Sell. 

VINTAGE STEREO SLIDE GROUP 
Coordinator - Ron Labbe. 


3D As A Business 


A special series of panel discus- 
sions on Wednesday, Thursday and 
Friday afternoons explored the many 
details of 3-D as a full time business 
involving Content Creation, 
Manufacturing and Publishing. 
CONTENT Barry Rothstein and Chris 

Schneberger covered the creation of 3-D 
content for sale, from choice of images 
to packaging and marketing. 
MANUFACTURING Tanya Alsip of Cyclop- 
ital3D, Ken Conley of Micro Lens and 


Rich Dubnow of Image3D talked about 
their experiences developing and manu- 
facturing 3-D products. 

PUBLISHING Denis Pellerin of the Lon- 
don Stereoscopic Company covered the 
projects that Brian May and the LSC 
have been involved in over the past 
year and projected images from their 
new book The Poor Man’s Picture Gallery 
which reveals secrets of the inspiration 
behind many Victorian stereos. He also 
showed a sequence from the new 3-D 
animated Diableries short One Night in 
Hell and previewed other LSC works in 
progress. 


A related but separate presentation 
by Michael Kaplan titled “Corporate 
Toys: 15 Years of Publishing in the 
View-Master Format” provided a his- 
tory of View Productions and their 
architecture and design oriented 
reels and packets. Included were 
anecdotes about photographing the 
buildings of Frank Lloyd Wright and 
the challenges of dealing with the 
corporate entities producing the reels. 
Both test reels and final reels were 
screened. 


The Percy Baxter Award 


One event from the Awards Ban- 
quet not covered for lack of space in 
part 1 of our article was the 
announcement of the second annual 
Percy Baxter Best Image Award from 
the Stereoscopic Society (UK). This is 
for the 2014 best of the best among 
all image categories in the group’s 
annual Exhibition, and this year’s 
winner was George Themelis for his 
digital image “My Wife.” Stereoscop- 
ic Society (UK) chairman Andrew 
Hurst announced the winners and 
explained the award, named for the 
late Percy Baxter—a long time 
Society member and noted collector 
of Verascope stereo cameras and 
accessories. 


“My Wife” by George 
Themelis, awarded the 
Percy Baxter Best Image 
Award in the 2014 
Stereoscopic Society (UK) 
Exhibition. 


“Jacks Bar-B-Que” by 
David Kuntz, taken dur- 
ing Wednesday's Taste 
of Honky Tonk tour of 
the restaurants, bars 
and clubs along 
Nashville's lower 
Broadway. 


First stop on the all day 
Monday tour was the 
Hermitage Mansion, 
home of President 
Andrew Jackson, seen 
here from the rear being 
stereographed by NSA 
member FA. Peter Weiler. 
As on the more ornate 
front, a second floor bal- 
cony runs the length of 
the building on the 
back, with a view of the 
gardens and fields. 
Although this balcony 


offers a better view and lacks the obstruction of the front columns, the guide explained 
that it was used less because it overlooked the slave quarters. (Stereo by John Dennis) 


The award itself is a Verascope 
camera mounted on a base, typical 
of the great examples from Percy’s 
collection and donated to the Socie- 
ty by member and camera dealer 
Tim Goldsmith. The two names on 
the base are Ray McMillan (2013) 
and George Themelis (2014). Percy’s 
widow Elizabeth remains active in 
the Society, as well as an NSA 
member. More about the 2014 
Exhibition can be found at 
www.stereoscopicsociety.org.uk/ 
Exhibition/2014results.html. 


Excursions 


The first of three 3D-Con excur- 
sions was Wednesday evening’s Taste 
of Honky Tonk Tour to downtown 
Nashville where the 42 participants 
were able to choose from among the 
dizzying array restaurants, bars and 
clubs lining the streets of Music City. 
Country music themes dominate, 
but places specializing in ethnic 
foods weren’t hard to find. The city’s 
famous neon signs proved to be the 
main attraction for stereography on 
this tour. 

Sunday’s tour, Brews and BBQ, 
provided an evening at the Mayday 
Brewery for 37 thirsty and hungry 
NSA members. A brewery tour, beer, 


live music by the Nashville Old Time 
String Band Association, a BBQ buffet 
and an enthusiastic staff combined 
to make it a memorable experience. 

The all day Discover Music City 
tour on Monday featured three main 
attractions. First was the Hermitage 
mansion of President Andrew Jack- 
son, restored to its 1837 appearance 
and situated well beyond sight of the 
museum, gift shop and parking lot. 
Costumed historical interpreters 
guided visitors through the house, 
explaining the many Jackson family 
artifacts and layout of the rooms. 
Outside where photography was per- 
mitted, the gardens, Jackson’s tomb 
and the numerous outbuildings 
received generous attention from 
stereo cameras. 

Arriving in downtown Nashville, 
the 36 Stereo tourists were turned 
loose to find lunch on their own 
while exploring the heart of the city 
for daylight stereophoto opportuni- 
ties. Following lunch, they gathered 
at the massive Country Music Hall of 
Fame where they spent the next cou- 
ple of hours watching videos, listen- 
ing to recordings and stereographing 
exhibits of performers’ stage cos- 
tumes, instruments and even cars. 


The final stop was the historic RCA 
Studio B on Music Row, a small 
building in which over 35,000 songs 
were recorded and from which the 

“Nashville Sound” emerged in hit 
after hit under the guidence of Chet 
Atkins. Between historic anecdotes 
about Nashville’s oldest surviving 
studio, the guide played excerpts of 
hits by artists from Al Hirt to The 
Everly Brothers, Connie Smith, Elvis, 
Roy Orbison, Jim Reves and others. 
Sooner or later, at least one of the 
selections (heard over a true “studio 
quality” system), seemed to have an 
emotional, memory inspiring impact 
on nearly every visitor. 

Apparently convinced that most 
people would want to hear Elvis sto- 
ries, the guide explained at length 
about Presley’s post midnight ses- 
sions (he recorded over 200 songs 
there), the lights-out recording of Are 
You Lonesome Tonight? (played back 
in the dark for effect), and how Elvis 
so loved the studio piano that he 
later tried to buy it, but RCA refused 
to sell. In fact, Elvis only rarely 
played the piano for recordings but 
Floyd Cramer was to become famous 
for his hits performed on that piano, 
still dominating a corner of the 
studio next to the control room 
window. 

The visit had already proven to be 
more satisfying than many had 
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Bill Monroe’s well worn 
Gibson F-5, “The most 
famous mandolin in 
American music history, “ 
fon display at the Coun- 

# try Music Hall of Fame. 

; (Stereo by John Dennis) 


Seated along both sides 
| of Studio B’s main space, 
| the NSA tour group lis- 
tens to a guide (by the 
piano) from the Country 
Music Hall of Fame, 

© which owns and oper- 
ates the historic facility, 
tell stories of its history 
and play excerpts of 
some of the famous 

| recordings made there. 
(Stereo by John Dennis) 


Surrounded by stereo 
cameras while seated at 
the Studio B piano, NSA 
member Robert 
Bloomberg performs a 
flawless rendition of 
Floyd Cramer’s hit Last 
Date, recorded there in 
1960 at the same 
instrument. Perhaps still 
coveting the famous 
black Steinway, a ghost- 
ly image of Elvis seems 
to hover in the control 
room window at upper 
right. (Stereo and spirit 
photography by David Kuntz) 


expected (certainly less of a busy, guide readily agreed, and Bob (who nearly every camera in the room 
sensory overload than the Country composes and plays the music for aimed at Bob. 

Music Hall of Fame), but a surprise his own Stereo Theater shows), sat If the “Music City” aspect of the 
was to cap the experience. As the down and played Floyd Cramer’s week’s excursions hadn’t yet affected 
group gathered around the guide 1960 hit Last Date without hesitation. | all the NSA visitors, it was now 
asking questions following the Only the missing studio back-up inescapable as the group filed out of 
programmed part of the tour, NSA made it easy to tell it wasn’t the orig- Studio B and back onto the bus for 
member Robert Bloomberg asked if inal hit being played from the studio the return to Murfreesboro. A more 
he could play something on the files, but there was as much 3-D pho- memorably appropriate conclusion 
piano. Rather than uttering a tography going on as listening, with to a convention would be hard to 
shocked order to “back off,” the invent. ww 
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2014 NVIDIA Showcase Winners 


his year, the 3D Digital Imag- 
ing Showcase competition con- 
sisted of 316 images, submitted 
by 55 different makers. The competi- 
tion was judged by Lawrence Kauf- 
man, Randy Vandergrift and Carl 
Wilson, all experienced 3-D photog- 
raphers, while Cassie Kaufman 
served as scorekeeper. The judges’ 
selection criteria included good com- 
position and lighting, high drama 
and impact, and, of course, effective 
use of 3-D. There were a number of 
excellent images submitted, and after 
an initial run through of the entire 
batch, the judges narrowed it down 
to about 20 top images. Further dis- 
cussion then resulted in the selection 
of the three winners: 
First Place: “Silverton at Night” by 
Oleg Vorobyoff (San Francisco, CA). 
Second Place: “Afghanistan Girl” 
by Faramarz Ghahremanifar (Tehran, 
Iran). 
Third Place: “Fishing in Colorado” 
by Lee Pratt (Madison, AL). 
Thank you to all those who 
entered and supported this year’s 


“Silverton at Night” 
by Oleg Vorobyoff, 
First Place winner in | 
the 2014 3D Digital Him 
Imaging Showcase. 


“Fishing in Colorado” 
by Lee Pratt, Third Place % 
winner in the 2014 

3D Digital Imaging 
Showcase. | 


competition, and congratulations to 
our winners. See more images at 
http://photos.3dvisionlive.com/NVIDIA/ 
album/53fcd1dcd475felc6a000051/. 


—David W. Kuntz 
2014 3D Digital Imaging 
Showcase Chairman wp 


“Afghanistan Girl” by Faramarz Ghahremanifar, Second Place winner in the 2014 3D Digital 


Imaging Showcase. 3 
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ur next 3-D adventure is fast 
()irvrestin and the planning 

is underway! It’s time for you 
to start making your travel plans too! 
We think this convention venue is 
the most scenic ever and there will be 
many opportunities to soak it all in. 

We will host the fun events that 

draw us all to 3D-Con every year, 
such as the state-of-the-art Stereo 
Theater, Trade Fair, workshops, art 
gallery and lots of photo opportuni- 
ties. Snowbird resort is set deep in 


the stunning Rocky Mountains of 
Utah and offers amusement galore! 

Plan some extra time to spend in 
Utah before or after the convention 
to explore the rich history and 
unique sites that can only be found 
in Utah. This is your chance to pho- 
tograph the wondrous rock and land 
formations of the great Canyonlands 
and Zion, Bryce and Arches National 
Parks. We’ll share some great stereos 
from the Utah Stereo Club highlight- 
ing some of the beauty of Utah in 
the next issue. 


To view the 2015 3D-Con promo- 
tional video on youtube, search for 
Salt Lake City 2015 NSA 3D-Con or 
go to www.youtube.com/watch?v= 
PJ_5xkSqSUQ. Another great site to 
learn about Utah sightseeing oppor- 
tunities is: www.visitutah.com/things- 
to-do/road-trips/all-american-road/. Also 
check out the 3D-Con 2015 website 
at www.stereoworld.org. We hope to 
see you in Utah next July for 
3D-Con 2015! ww 
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In the Dark at the SSA Banquet 


he 2014 SSA Banquet, held in 
[ ecsiencton with 3D-Con in 

Murfreesboro, TN, was an 
enjoyable and entertaining experi- 


The Society 


and Beyond 


The Stereoscopic == of America 
and the Wider, Deeper World of Today's Stereographers 


by David Kuntz 
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ence. Over 50 of us gathered in the 
Oakleigh Room of the Embassy 
Suites Hotel for a sit-down dinner 
arranged by Convention Chair Bill 
Moll. Continuing the program I ini- 
tiated last year, the event opened 
with a raffle drawing. The winners 
received U.S. Civil War stereo views, 
restored, colorized and generously 
donated by David Richardson of 
CivilWarIn3D.com. A total of ten dif- 
ferent Civil War stereo views were 
given away during the course of the 
evening. 


After introductory remarks, SSA 
Exhibition Co-Chairs Betty Drinkut 
and Eugene Mitofsky announced the 
winners of our annual competition. 
Also, I recognized David Delouchery, 
who was not in attendance, for the 
great work he did in creating the 
SSA’s current web presence. Next, 
each SSA member in attendance was 
given the opportunity to introduce 
themselves, and to describe their 
particular 3-D interests. 

(Continued on page 36) 


NSA President Lee Pratt 
projecting SSA members’ 
slides using the NSA‘S 
Brackett Dissolver. 

(Stereo by John Dennis) 


Chris Reynold, left, 
receives the SSA Exhibi- 
tion Best of Show award 
for his view “Singing for 
Their Supper” (Vol. 40 
No. 2 page 30) from 
Exhibition Co-Chairs 
Betty Drinkut and 
Eugene Mitofsky. 

(Stereo by Linda Nygren) 


Cassie Kaufman draws a 
raffle ticket from the 
bucket while David 
Kuntz holds the prizes— 
Civil War stereos 
restored, colorized and 
generously donated by 
David Richardson of 
CivilWarIn3D.com. 

(Stereo by John Dennis) 


eer he Continent Stereosc 
at Southern California in 


PHILIP 


here’s nothing like a guided 

tour via stereoscopic time 

machine to hold your attention, 
even more so when views by a spe- 
cific publisher of a specific area in a 


The Continent Stereoscopic 
Company: Southern California 
in the 1870s 


by Philip D. Nathanson, self 
published, 2013. (large format 


edition) Hardbound, 11x9 inches, 
111 illustrations, 14 full size stereos, 
72 reduced size stereos plus 
enlargements. $45 from 


http://phildn99.com. 


hors, 


ent Mercoscafiie Co., Pal th 


dt: 


O74 


p. NATH ANSON 


opic Company 
the 1870s 


specific decade provide the travel. 
That tour is guided in this case by 
The Continent Stereoscopic Company: 
Southern California in the 1870s by 
Philip D. Nathanson. While Conti- 
nent’s views of other areas of the 
country were sometimes previously 
published images, all but one of the 
Southern California views are origi- 
nals, first published by the company 
circa 1877. 

As indicated by the chapter titles, 
the views concentrated on Santa 
Monica, Santa Barbara, San Bernardi- 
no County, Los Angeles and San 
Diego, plus a number of railroad 


ps: _1°79 Santa Monica Canyon, Santa Monica,.Cal ss 


1079. Santa Monica Canyon, Santa Monica. Cal., c. 1877. 


Tour Southern 
California in 


the 1870s 


review by John Dennis 


related images. While all the stere- 
oviews are reproduced at full size, 
there is no consistent page layout 
pattern, with some half stereos 
(enlarged to half-page size) scattered 
among the full views and other 
enlargements. 

The best combinations are when a 
view with informative caption 
beneath it on the left page is fol- 
lowed by a full page, full bleed 
enlargement of the image on the fac- 
ing right page. In some cases the 
enlargement is from a related but 
different view, most of which can be 

(Continued on page 33) 


770 fe) UDO 00 CWA 


‘ 


Bs 


WO? 


i, 


STEREOWORLD November/December 2014 


is 


Arctic Artifacts 


Lt. Gheyne’s Stereos of 
the Franklin Expedition Relics 


espite the bluster of political 
Di around climate change, 
Arctic sea ice is melting. 
According to the European Space 
Agency, using images from the Dan- 
ish National Space Center, the 
Northwest Passage has completely 
opened up for the first time since 
humans began to record history. The 
extreme loss of ice in 2007 opened 
up a fully navigable channel provid- 
ing access to potentially lucrative 
natural resources below the sea floor, 
and easy passage from one ocean to 
another. Points not missed by Cana- 
dians who consider it part of their 
internal waters. Their immediate 
response to the changing environ- 
ment, was to build two new bases at 


A robotic submersible located the ship- 
wreck of H.M.S. Erebus just 36-feet 
deep in Victoria Strait, off King William 
Island in September of 2014. This 
sonar image from above reveals the 
impressive preservation of the wreck in 
the cold water. See www.cbc.ca/news/ 
politics/lost-franklin-expedition-ship-found- 
in-the-arctic-1.2760311. 


(Image by Parks Canada) 
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by Paula Fleming 


each end of the passage and to 
patrol it with ships. 

Under international law, no coun- 
try currently owns the North Pole or 
the region of the Arctic ocean sur- 
rounding it, although Russia, Canada, 
Norway, Denmark (via Greenland) 
and the US claim 200 nautical miles 
adjacent to their coasts. Every thing 
was reasonably fine and dandy until 
a warming Arctic presented new 
opportunities. 

The race was on. Russia, claiming 
their continental shelf extended into 
the Arctic sector, sent MIR sub- 
mersibles on an expedition in 
August of 2007 to the seabed of the 
North Pole where they planted the 
Russian flag claiming the region. 
Canada’s Foreign Affairs Minister, 
Peter MacKay responded, “This is the 
true north strong and free, and 
they’re fooling themselves if they 
think dropping a flag on the ocean 
floor is going to change anything. 


Portrait of Commander John Powles 
Cheyne (1827-1902). 


There is no question over Canadian 
sovereignty in the Arctic... You can’t 
go around the world these days 
dropping a flag somewhere. This 
isn’t the 14th or 15th century. We’ve 
established—a long time ago—that 
these are Canadian waters and this is 
Canadian property.” And thus the 
Canadians set out to prove their 
point. In 2008 as part of a strategy to 
assert their sovereignty over the pas- 
sage, Parks Canada set out to find 
the remains of Sir John Franklin’s 


Cover of Cheyne’s brochure, Descriptive 
Catalogue of Fourteen Stereoscopic 
Slides of the Franklin Relics, which 
accompanied his boxed set of fourteen 
stereographs. Each stereograph carried 
a number, which corresponded to a 
long descriptive entry in the Catalogue. 
These original numbers plus excerpts 
from Cheyne’s descriptions accompany 
the illustrations in this article. 


BY PERMISSION OF LADY FRANKLIN AND 
"CAPT. M'CLINTOCK, R.N., L.L.D. 


. 
os a 


. ‘DESCRIPTIVE taeoe 
CATALOGUE’ 


OF 


FOURTEEN 


STEREOSCOPIC SLIDES 


OF 


Che Kranhlin Relics, 


et 


Brought home in the “Fox,” by Captain © 
M‘Clintock, in September, 1859. 


PHOTOGRAPHED AND PUBLISHED BY 
LIEUT. CHEYNE, RN, 


At the United Service, Whitehall, by permission of the Connell 
of that Institution, 


ep 


Franklin Relics set card #1. Found in the boat with two skeletons: Two double-barrel guns, 
one barrel loaded in each, standing muzzle upwards against one of the skeletons. Found at 
Ross Cairn: A medicine chest, 6” double frame sextant, a 6” dip circle and other small 
items. [The sextant is at center and the dip circle — for measuring the vertical angle of the 


Earth’s magnetic field — is at right.] 


ships which were abandoned during 
his attempts to find a way through 
the Northwest Passage in the 1840s. 
In 2010 Canadian archeologists 
found the remains of the H.M.S. 
Investigator, one of the many ships 
sent to search for Franklin’s two 
ships, the H.M.S. Terror and the Ere- 
bus. The Investigator had been aban- 
doned in the ice in 1853 in Mercy 
Bay on the northern coast of Banks 
Island in the western Arctic. For the 
Canadians this proved it had sailed 


the last leg of the Northwest Passage, 
but what of Franklin’s ships? 

Four years later, on September 7, 
2014, Canadian researchers located 
one of Franklin’s ships trapped 
underwater in Arctic ice. Using sonar, 
photographs and measurements, the 
government announced on October 
1st that she was the H.M.S. Erebus. 
This further substantiated their claim 
as well as adding another expedition 


to a long list of those that searched 
for Franklin, his men and his ships. 
Franklin, in turn, was part of anoth- 
er long list of explorers searching for 
an open passage. 

For centuries explorers attempted 
to find a quick route through north- 
ern waters to the riches of the Far 
East instead of making the long and 
treacherous journey either around 
the Cape of Good Hope or Cape 
Horn. At least as early as 1508 Sebas- 
tian Cabot made an attempt. In 
1610-1611, and again in 1615-1616, 
Henry Hudson made attempts but 
concluded no passage existed. 


Relics card #2. Found at the Northern Cairn, near Cape Felix. Fragments of a boat’s 
ensign, the only British flag recovered from the expedition. 
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William Edward Parry made it as far 
as Melville Island in 1820 before 
being stopped by ice. He and his 
crew were the first Europeans to 
spend the winter on an Arctic island. 
Others attempted the same passage. 
On May 19, 1845 Sir John Franklin, 
who had already made three success- 
ful voyages to the Arctic, set sail 
from Greenhithe, England, for 
another attempt to find a way 
through the ice to the Pacific. He 
lead an expedition of 134 men pro- 


Relics card #3. Found lying about the skeletons, 9 miles east of Cape Herchel: Fragments 
of a black silk tie and clothing belonging to a steward or officer’s servant who, “...seems to 
have selected the bare ridge top as affording the least tiresome walking and to have fallen 
upon his face in the position in which we found him.” Also a clothes brush, a horn pocket 


comb and pieces of iron and copper. 


visioned for three years with 8,000 
tins of food, the same kind that had 
sustained both Parry and Ross on 
their Arctic expeditions. His ships, 
the H.M.S. Terror and the Erebus, both 
of which had recently completed 
successful Arctic and Antarctic expe- 
ditions, were outfitted with steam 


Relics card #7. Found in the boat: Two pieces of “port fire” (a hand-held fuse for igniting 
canons and explosives), a roll of waxed twine, copper nails, telescopes, bullets, a bayonet 
scabbard altered into a knife sheath, a woolen glove, cartridge, shot and pouches including 
shot in the finger of a kid glove, percussions caps, 9” stanchions for supporting a weather 
cloth that was around the boat, and two packets of blank cartridges. 


locomotive engines, reinforced with 
iron plating and special propellers. 
The ships had heated cabins and car- 
tied all the comforts of home—fine 
silver, china, mahogany writing 
desks, a library with over 1,000 
books, and even a small parlor organ. 
Harry Goodsir, their assistant sur- 
geon and naturalist even had 
daguerreotype equipment. England 
alone had already sent over fifty 
expeditions to the frigid regions and 
given the technological advances 
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Relics card #8. 


Found in the boat: Two chronometers and three watches, eleven large 


spoons, eleven forks, four teaspoons, all of silver. Of these eight bore Sir John Franklin’s 
crest, the remainder had the crests or initials of nine different officers. “Captain M‘Clintock 


remarks that the silver was most likely issued to the men for their use, as the only means of 


saving it.” Also a block with a hook belonging to the boat. 


and the indomitable Victorian spirit, 
Franklin, the British government, 
and the people believed they could 
only succeed. 

Franklin’s two ships were last seen 
on July 26, 1845 by whalers in Baf- 
fin’s Bay off of Greenland. They 
made their way into Lancaster Sound, 
and got as far as Beechy Island. In 
late September the ice was getting 
too thick and they made winter 
camp on the west coast of the island. 
The ships were soon frozen in ice. 


The men, wearing only thin wool 
clothing, cotton gloves and, leather 
boots, were ill equipped to endure 
the bitter winds and temperatures as 
low as -40°F. Weather aside, they also 
had to contend with polar bears and 
Arctic foxes. While these would pro- 
vide needed fresh provisions, their 
furs would have helped keep the 


men warmer then the clothing they 
were issued. 

On January Ist, 1846, Petty Officer 
John Torrington died, age 20, of an 
undiagnosed illness. He was the first 
of three men who died early in the 
expedition. Along with the other 
two, Torrington was buried on 
Beechy Island with Able-bodied Sea- 
man John Hartnell and Royal Marine 
William Braine. Given what the rest 
of the crew had to endure, perhaps 
they were the lucky ones. 

In the summer of 1846 they 
ascended Wellington Channel a far 


Relics card #10. Obtained from the Boothian Esquimaux. Seven knives made by them from 
materials obtained from the expedition, two files, and arrows made from wood, iron and 


copper. 
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as 77° N., and returned by the west 
side of Cornwallis Island to Beechy 
Island. On September 12th they were 
again ice bound and made camp. 
They then sailed, for the last time, 
southward ending up N.N.W. of the 
paradoxically named Point Victory 
on King William Island. There one 
ship was crushed by ice and the 
other held firmly in its grip during 
the winter of 1848. 

We would not know what hap- 
pened to them except for a message 
they left in a tin can on a rock cairn. 

“The Record” as it is called, was a 
printed form stating in several lan- 
guages, “Whomever finds this paper 
is requested to forward it to the Sec- 
retary of the Admiralty, London.” 
Importantly it carried two handwrit- 
ten notes. The first, dated May 28, 
1847, reported they spent their first 
winter at Beechey Island, and their 
second off the northwest coast of 
King William Island on lat. 80° 05' 
N.; long. 98° 23' W. The second mes- 
sage, written around the margin and 
dated almost a year later documents 
events. It reads: 


April 25, 1848—H.M. Ships Terror and 
Erebus were deserted on the 22nd April, 5 
leagues N.N.W. of this, having been beset 
since 12th September, 1846. The officers 
and crews, consisting of 105 souls, under 
the command of Captain F. R. M. Crozier, 
landed here in lat. 69 deg. 37 min. 42 sec. 
N., long. 98 deg. 41 sec. W. Sir John 
Franklin died on the 11th June, 1847; and 
the total loss by deaths in the expedition 
has been to this date, 9 officers, and 15 
men. (signed) James Fitzjames, Captain, 
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Relics card #11. The record case, a two foot rule, two joints of cleaning rod of a gun, a 
button and a piece of brass curtain rod. Found at the Northern cairn: Two pike heads, a 
metal powder case lid, some needles, steel spectacles, two eye pieces of sextant tubes, the 
bung stay of a water keg, rib bones of salt pork and two pieces of china. 


H.M.S. Erebus and F.R.M. Crozier, Captain 
and Senior Officer. 


The above was followed by: “And 
start to-morrow, 26th, for Back’s Fish 
River.” 

After nineteen months trapped in 
the ice, their food supply dwindling, 
their bodies weak and suffering from 
scurvy and frostbite, and with no 
hope of rescue, in a desperate strug- 
gle to survive, the remaining men 
put their last efforts to walking to 
safety. In preparation for their over- 
land journey they packed a twenty- 
eight foot boat with a huge assort- 
ment of questionable supplies 
including silk handkerchiefs, button 
polish, scented soap, many books 
including “The Vicar of Wakefield,” 
various shoes and boots including a 
pair of carpet slippers and a pair of 
very heavy iron-clad knee boots, and 
forty pounds of chocolate. While 
books, silk and etc. could have been 
used as fuel, one wonders why they 
decided to leave behind vast quanti- 
ties of clothing (a pile four feet high 
was found at one location), pickaxes, 
shovels, boots, cooking utensils, rope, 
blocks, canvas, a dip circle, sextant 
and a medicine chest which were 
later found near one of the aban- 
doned ships. The boat was then 
mounted on a sledge made of solid 
oak. The weight of these two items 
alone, later calculated at 1400 lbs. 


plus the provisions, was then pulled 
by the men. Hobbling on frostbite 
feet, they dragged this massive 
weight at least sixty-five geographi- 
cal miles to the south coast of the 
island before they perished, one- 
hundred and fifty miles left to go. 
Not one man on this expedition 
lived. 

The loss of Franklin, his men and 
his ships inspired over forty searches 
from 1848-1859. One of these 
included another famous Arctic 
explorer, Elisha Kent Kane on the 
Grinnell Expedition of 1850-1851 
which discovered Franklin’s first win- 
ter camp but not its fate. Queen Vic- 
toria’s government offered a reward 
of £20,000 reward to any ship or 
country that rendered efficient assis- 
tance to Franklin, his ships and their 
crews. The fate of the Franklin expe- 
dition was first revealed by John Rae, 
a doctor with the Hudson’s Bay 
Company, who collected artifacts 
and recorded information from the 
Inuit in 1853. In 1855 a Mr. Ander- 
son, another Hudson’s Bay explorer, 
found further evidence of the expe- 
dition including a piece of wood 
bearing the name of Mr. Stanley, the 
surgeon of the Terror, and further 
information from the Inuit. Con- 
vinced of their failure, the British 
government declared that the men 
had died in the service of Queen Vic- 
toria, and made no further searches. 


Lady Franklin, however, did not 
give up hope. She financed three 
expeditions. The first was in 1850, 
the second in 1851. Finally, making 
one last effort in 1857, she acquired 
the yacht Fox and hired Francis 
Leopold M’Clintock [variously 
spelled, “McClintock”] as Captain. 

Lady Franklin’s determination 
finally paid off. In 1859 on King 
William Island, Captain M’Clintock 
met some Inuit who had many 
Franklin relics including buttons and 
silver cutlery. One elderly woman 
described seeing men who fell down 
and died as they walked. On the 
island’s south coast, he finally found 
the proof everyone was looking for. 
The first was a bleached human 
skeleton, lying face down, dressed in 
the remains of a steward’s uniform. 
Beside it lay a small pocket book 
with a few documents. Further north 
he found a rock cairn which con- 
tained the “Record” referenced above 
documenting the fate of the expedi- 
tion and Lady Franklin’s husband. 
Further along the south coast, at a 
location now named, “Boat Place,” 
he found the lifeboat filled with sup- 
plies and two skeletons. Propped 
against the side were two double-bar- 
reled guns, cocked and loaded. Curi- 
ously the boat was facing away from 
their destination, heading back to 
the ship. We will never know if they 
gave up and turned around, or if 
they got lost. 

M’Clintock had succeeded where 
others had not. He returned to Eng- 
land in September of 1859, bringing 
many of the smaller relics with him. 
The horrific suffering the men 
endured were made real by the arti- 
facts he retrieved. These evocative 
objects were placed on display at the 
United Service Museum, Whitehall, 
London. In 1860 Lt. John Powles 
Cheyne, [plate 1] who was himself a 
naval Arctic veteran, produced and 
published a boxed set of fourteen 
stereographs of the relics accompa- 
nied by a descriptive catalogue. This 
included a heartfelt preface, a letter 
of support from Lady Franklin and a 
short abstract of M’Clintock’s voyage 
on the ship Fox to discover the 
remains. The stereographs were 
reviewed in August 1860 in both the 
Art Journal and the Photographic News. 
[See “From The Archives” for exact 
transcriptions] 

Lt. Cheyne, later Commander 
Cheyne, continued his interest in 
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Relics card #12. The Record upon which were written two messages detailing what hap- 
pened to the expedition, and recording Sir John Franklin's death. 


both photography and Arctic explo- 
rations. He was a proponent of using 
hot air balloons to explore the Arctic 
but when this idea failed, he pro- 
duced a magic lantern slide show, 

“Commander Cheyne’s Entertain- 
ments—The Search for Sir John 
Franklin.” He even honored the 
brave Arctic explorers, Franklin, 
Parry and McClintock, by naming 
his two male children “John 


Franklin Cheyne” and “Edward Parry 
Leopold McClintock Cheyne”. Later 
he emigrated to Canada where he 
died on February 8, 1902 of hepatitis 
and was buried at the Fort Massey 
Cemetery in Nova Scotia. 

Upon his return to Great Britain in 
1859, Captain Francis Leopold 
McClintock was knighted. The offi- 
cers and men of the Fox shared a 
£5,000 parliamentary reward. 
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McClintock documented his voyage 
that same year in a publication, The 
voyage of the Fox in the Arctic Seas: a 
narrative of the discovery of the fate of 
Sir John Franklin and his companions. 
This well-written document reveals 
that during his voyage from June 30, 
1857 to Sept. 21, 1859, he too spent 
considerable time dealing with the 
rigors of Arctic life which he 
describes in detail. He also lists every 
item they found associated with the 
Franklin Expedition, meticulously 
noting where they were found, what 


Relics card #14. Captain M’Clintock’s portrait. At least two different portraits of M’Clintock 


Relics card #12. The Record upon which were written two messages detailing what hap- 
pened to the expedition, and recording Sir John Franklin's death. 


he left there and what he brought 
back to England. From 1872-1877 he 
was the Admiral Superintendent of 
the Portsmouth Dockyard. In 1879 
he was appointed Commander in 
Chief of the North American and 
West Indies Station. He retired from 
the Royal Navy in 1894 as a Rear 
Admiral, and died Nov. 17, 1907. On 
29 October 2009 a special service 
was held in Greenwich to accompa- 


appear in the sets. This one shows him posed with various objects and one of the guns. 
Another is a formal one of him posed in his military uniform. Some sets also included a 
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ny the rededication of a monument 
to Franklin. This also marked the 
150th anniversary of McClintock’s 
voyage on the Fox. 

The Franklin relics were ultimately 
transferred from the United Services 
Museum to the National Maritime 
Museum, where they remain today. 
The yacht Fox which conveyed 
McClintock and his crew to a suc- 
cessful mission, was sold by Lady 
Franklin in 1859. It passed to Dutch 
ownership and worked as a supply 
vessel along the coast of Greenland 

(Continued on page 33) 


his issue we are providing 
reviews of Lt. Cheyne’s 
stereographs of the relics of 


the Franklin Expedition, as seen in 
this issue. 


1860: Art Journal, Aug. 1, 

new series vol. VI, no #, p. 254: 

Minor Topics of the Month: 

Stereographs of the Franklin Relics.— 

An accomplished officer of the navy, 

Lieutenant Cheyne, has published a 
series, consisting of 
fourteen stereo- 


From the Archives ‘sress" 


Reviews from 19th-Century Photographic Journals 


by Paula Fleming 


Relics card #4. Found in the boat: Sev- 
eral prayer books, a book of Christian 
melodies, a New Testament in French, 
and a copy of the Vicar of Wakefield. 


relics conveyed to 
England by Sir 
Leopold McClin- 


From the Amehives 


tock—all that were found to indicate 
the fate of the brave and enterprising 
Franklin, for whose loss a nation 
mourned. They are undoubtedly 
painful, though very interesting, 
records of the terrible close of life of so 
many gallant men, not the less terrible 
because there is scarce a fact to guide 
imagination. These scraps of clothing, 
broken weapons, weather-stained 
books, rusty nails, and—bleached 
bones, are all! The rest is but a sad 
brooding over manly patience, 


Relics card #5. Found in the boat: Various small items including a pair of scissors rolled in 
a printed government paper, a beaded purse, sealing wax, a silver flask stopped, a brass 
match box, and small tin cylinder, scented soap, a pair of leather goggles with wire gauze 
[to protect against snow-blindness], a seal with a Masonic symbol, two table knives, a 
compass, several items of gold and silver, and two pairs of spectacles. 
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From the Amelnives 


indomitable resolution, suffering, and 
death! As we pass them, one after 
another, through the stereoscope, 
what material we find for thought! 
Honoured by their names, the hum- 
blest among them, although no stone 
will indicate their graves, among the 
ice mountains where they perished. 
The art has given us no scenes so 
remarkable or so interesting; sorrowful, 
but instructive; they are monuments to 
the memory of true heroes. Our thanks 
are due to Lieut. Cheyne, for a wel- 
come, though a painful, gift. 


1860: Photographic News, 
Aug. 3, #100, p. 165-6: 
Critical Notices. 

Fourteen Stereoscopic Slides of the 
Relics of Sir John Franklin’s Expedition, 
brought home in the “Fox,” by Capt. 
M ‘Clintock. Photographed by Lieut. 
Cheyne, R.N., at the United Service 
Museum, Whitehall. (Published by 


the artist, at 42, Duncan Terrace, 
Islington, N.) 

This interesting work has been 
appropriately undertaken by an officer, 
who, to use Lady Franklin’s words, 

“has himself served, with great credit, in 
three Arctic expedition.” Upon the 
great and melancholy interest attached 
to these relics there can be no necessi- 
ty for us to dwell. Perhaps “The Record” 
will be considered the most interesting 
among these slides; it is very neatly 
reduced from the original, and will be 
eagerly scanned by every one taking 
an interest in the subject. The nature 
of these “relics” must be well known 
to our readers. They consist of various 
articles found in the cairns, and in the 
boat with the skeletons. A view of the 
schooner, Fox, with a portrait of its 
commander, Sir Leopold M‘Clintock, 
are included in the series, to which is 
added a photograph of Sir John 
Franklin, from the best engraved 


likeness. The national and historical 
interest attaching to these stereo- 
graphs is so great, we are not surprised 
to learn that the labours of the artist 
are appreciated in the highest quarters. 
Her Majesty and the Prince Consort 
have both graciously acknowledged 
their appreciation of this most interest- 
ing box of stereographs. ww 


1 th-century photographic journals 

routinely reviewed new stereographs 
as they were published by photographers. 
These provide wonderful documentation for 
the images by crediting the creators, dat- 
ing the cards, and commenting on their 
merits, or lack thereof. Sometimes the 
reviews helpfully included card numbers. 
To make these wonderful resources avail- 
able to readers of Stereo World from time 
to time exact transcriptions will be pub- 
lished along with copies of some of the 
referenced views. 


d 


24 


hanks to all for the enthusiastic 
(J excouragemen from the last 

issue’s Unknowns. There have 
been no answers forthcoming so the 


editorship of this column is also 
available! 

This issue’s Unknown might be 
easier; it’s by B.W. Kilburn and from 


inaugural the 

prize of appear- 
the Paul ance of 
wnt The Unknowns im 
book Stere- . : : I suspect it 
oscopes: Can You Identify the Subjects of these Views? — may have 
The First by Russell Norton been 
Hundred taken as 


Years remains unclaimed and the 
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| part of the Atlanta GA 1895 Cotton 


States and International Exposition. 
The signs on the building in the 
background seem to read “Isaac 
Wheeler’s Saloon / 152 / Corn 
Whiskey’. The enigmatic object on 
display is certainly a low brow lurid 
sideshow curiosity... but what is it 
and what is the number and title? 
Please email, call, or write: Russell 
Norton oldphoto9@earthlink.net 
(203) 281-0066, PO Box 1070, 
New Haven CT 06504. ww 
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SECURE THE S 


ey A 
The Life of Benjamin Franklin B . u ae 


~ 


ROBERT G. WILSON 


involves the 
sort of scandal 
that Tex Tread- 
well would 
have loved 
recounting, 
but the 
shadier 
details of 
Baltzly’s life 
in Ohio 
have only 
came into 
print with 
NSA member Robert G. Wilson’s new 


he listing makes no mention, 

in Treadwell & Darrah’s Stereog- 

raphers of the World Vol. 1, of 
the reason a photographer named 


book Secure the Shadow, the Life of 
Benjamin Franklin Baltzly. 

Baltzly had already faked his own 
death and vanished for some time in 


Benjamin Baltzly left Wooster, Ohio 
for Montreal in 1866. The full story 


what was apparently a failed attempt 
at insurance fraud, and as far as I 


Figure 34 from the book, “Ice Grooved Rocks at Finleyson’s Point, - Victoria, B.C.” 
[Benjamin Baltzly photo. Notman stereo No. 69911. 1871. Bass collection.] The Geologic 


Survey concentrated on the interior, but these rocks were clearly of interest. Finleyson Point 
is on the ocean side of Dallas Road, due south of Beacon Hill Park lookout. 


Photographer's 
Shadowy Past 


review by John Dennis 


know, he is the only photographer 
to have been arrested for attempting 
to steal a coveted lens from another 
photographer’s studio (J. Ryder in 
Cleveland). Caught in the act (and 
carrying fuel for arson to perhaps 
cover the burglary), his family sold 
his Wooster studio and he made bail. 
After a Grand Jury failed to indict 
him, he and his family later turned 
up in Montreal. There he returned to 
portrait photography, eventually 
opening his own studio. After that 
studio burned in 1870 (in hindsight, 
perhaps a suspicious fire), he went to 


(Continued on page 29) 


Secure the Shadow, the Life of 
Benjamin Franklin Baltzly 
by Robert G. Wilson, Photographic 


Historical Society of Canada Press 
2014, ISBN 978-0-9682760-1-3. 
Softbound, 73 pages, 7.5 x 10 
inches. $45 plus shipping from 

press@phsc.ca. 
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NewViews 


A 3-D Cell to “Look At Forever” 
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atching and recording the 
Wi rmoter of molecules, living 

cells and embryos in real- 
time 3-D has become practical 
thanks to a new microscope devel- 
oped at the Howard Hughes Medical 
Institute. The device employs the 
technique called lattice light-sheet 
microscopy, described by its develop- 
ers as “An ultrathin structured light 
sheet excites fluorescence in succes- 
sive planes as it sweeps through a 
specimen to generate a 3D image. 
The speed, noninvasiveness, and 
high spatial resolution of this 
approach make it a promising tool 
for in vivo 3D imaging of fast 
dynamic processes in cells and 
embryos.” 


cytokinesis 
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This makes high-resolution images 
possible while minimizing damage 
to cells from light. Quoted in a 
recent Huffington Post item, micro- 
scope develop- 
er Dr. Eric Bet- 
zig made the 
wonderful 
observation 

“There are 
many cells you 
could look at 
forever in 3D,” adding “We know 
what the microscope can offer in 
terms of the imaging, but I think 
there are a lot of applications we 
haven’t even thought of yet.” 

Observing in depth exactly how 
cells behave may reveal some of the 


cytokinesis 
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NewViews 


Current Information on Stereo Today 
by David Starkman & John Dennis 


causes and development of cancer 
and various congenital problems. 
Illustrating this potential, the Instiu- 
tute provided a video of a rotating 
HeLa cancer 
cell dividing, 
from which a 
stereo pair was 
extracted. 
Details can be 
found online 
in the journal 
Science from October 24, 2014 
www.sciencemag.org/content/346/ 
6208/1257998. (The article doesn’t 
explain why the microscope pro- 
duces what looks so much like an 
immaginative work of animation 
art.) 


A HeLa cell at the cytoki- 
nesis stage of dividing, 
from a lattice light-sheet 
microscope video. For 
the story behind the 
source of these cells, see 
www. indiebound.org/bo 
0k/9781400052189/reb 
ecca-skloot/immortal- 
life-henrietta-lacks . 
Image - Howard Hughes 
Medical Institute 
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Basic Fun View-Master & Another New Owner 


t the 2014 Toy Fair in New York, 

Basic Fun had a View-Master dis- 
play at the entrance to their booth. 
They had many new titles and 
designs, many were just prototype 
mock-ups and may, or may not, be 
produced. see www.basicfun.com/index 
-php/products/view-master.html. They 
include, 3-reel packs: Doc McStuffins, 
Teenage Mutant Ninja Turtles, Sesame 
Street and new themes from Discov- 
ery Kids: Dinosaurs, Marine Life, 
Safari and Space. The new Gift Sets 
being introduced are Doc McStuffins, 
Sesame Street and Teenage Mutant 
Ninja Turtles. Despicable Me 2 was 
their hottest selling set and will be 
produced with a second story from 
the latest movie. All gift sets have a 
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special viewer with graphics to 
match the title—as in the past. A 
new item will be the red and blue 
classic viewers packaged with two 
reels. There are plans for four titles 
to be issued—all Discovery Kids 
themes: Dinosaurs, Marine Life, 
Safari and Space. 

Basic Fun was recently purchased 
by a toy company named The Bridge 


Direct in Boca Raton, Florida. Basic 
Fun will remain a Division of The 
Bridge Direct. While much of the 
company moved to the Bridge Direct 
headquarters in Florida, part of the 
company moved to Fort Lee, NJ but 
soon the entire Basic Fun company 
will be in Florida. 


his column depends on readers for 

information. (We don’t know every- 
thing!) Please send information or 
questions to David Starkman, NewViews 
Editor, 4049 Coogan Circle, Culver City, CA 
90232. Email: reel3d@aol.com. 


Lifetime Achievement 
Award for John Rupkalvis 


he International 3D and 

Advanced Imaging Society 
announced its 2014 Technology 
Award winners awarded on Septem- 
ber 24th when they honored nine- 
teen companies and organizations 
for “Advancing the Entertainment 
Industry through Technology,” dur- 
ing the Society’s Sth Annual Enter- 
tainment Technology and New Prod- 
uct Awards luncheon ceremony held 
at Paramount Pictures in Hollywood. 

A 2014 Lifetime Achievement 
Award was presented to John Rup- 
kalvis of Los Angeles for his “pio- 
neering development of motion pic- 
ture and television products and sys- 
tems.” In presenting the award, Soci- 
ety Co-Founder Lenny Lipton said, 

“John is a legend to 3-D and other 
hardware designers and inventors, 
but he isn’t well known to the fans 
and audiences who have thrilled at 
the on-screen magic that his tech- 
nology has made possible over the 
last seven decades.” 

Honored with the Society’s 
Lumiere statuettes were Barco for its 
DP4K-60L Laser Projector, Walt Dis- 
ney Studios Technologies and part- 
ners ARRI and Fraunhofer Institute 
Berlin for their new Tri-Focal 3-D 
Camera System, Dolby Labs for its 
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John Rupkalvis with his Lumiere at the 
International 3D and Advanced Imag- 
ing Society 2014 Technology Awards. 


new extended dynamic range Dolby 
Vision, Prime Focus World for its 3-D 
Hybrid Stereo Pipeline, Volfoni 3-D 
for its SmartCrystal Diamond theater 
system, Panasonic for three new 4K 
cameras and recorders, and View 
Holographics from the UK for its 
hologram technology system. 


3-D in the Clouds 


Fase who buy Airbus’ revamped 
version of its A330 jet will be able 
to offer passengers 3-D movies start- 
ing in late 2017 when the first of the 
airplanes are delivered. The ability to 
play 3-D movies on new seat-back 

screens will be part of the A330 Neo’s 


new in-flight entertainment system 
that Airbus will install on the jets, 
making airplanes one of the last 
remaining holdouts for 3-D pro- 
gramming. (No word yet on whether 
the screens will be autostereoscopic, 
active or passive.) The A330 Neo will 
also feature improved HD 
video capabilities, faster Wi-Fi 
and other forms of mobile 
connectivity through its 
fourth-generation in-flight 
entertainment system; full-LED 
mood lighting; wider seats; 
and better fuel consumption 
due to new engines and aero- 
dynamics. The A330 is Airbus’ 
most popular wide-body plane, 
in terms of sales, and competes 
with Boeing’s new Dreamliner. 


NewViiews 


Antarctica 
on the 
Edge 


iant Screen Films and Oceans 8 

Productions premiered Antarctica: 
On the Edge 3D by Jon Bowermaster 
at the Giant Screen Cinema Associa- 
tion conference in Toronto in Sep- 
tember. It has been over five years in 
the making and takes viewers to the 
most remote and forbidding conti- 
nent on Earth, focusing on both the 
history of the Antarctic continent as 
well as on how climate changes are 
impacting the region today. Tilda 
Swinton narrates and Natalie Mer- 
chant contributed some beautifully 
orchestrated compositions. 


So far the 38 minute film has been 


a big hit, with theaters giving it high 
marks on surveys. Antarctica: On The 
Edge is said to be a beautiful and fas- 
cinating film, which weaves a histo- 
ry lesson of the race to the bottom 
of the earth while informing us on 
the changing climate and its impact 
on the ice and the animals that live 
there. 


(NewViews continues on page 36) 
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Victorian paintings and t 


Denis Pellerin 
in association with th 


that “genre” views (both senti- 

mental and humorous) had 
sprung from the imaginations of mid 
19th century photographers and 
publishers as more or less random 
efforts to exploit a market not yet 
served by daytime television. Now, 
thanks largely to the efforts of Denis 
Pellerin and Brian May in The Poor 
Man’s Picture Gallery, Stereoscopy Ver- 
sus Paintings in the Victorian era, the 
actual sources for many of these 
tableaux are revealed to be well 
known, narrative paintings and 
drawings of the time, which in more 
than few cases help explain obscure 
meanings in the 3-D reconstructions 
once the original artworks are under- 
stood and compared with the stere- 
oviews. 

Those fortunate enough to see 
Denis Pellerin’s presentation at 3D- 
Con 2014 were treated to projected 
3-D samples of the imagery that 


[« many, I had long assumed 


The Poor Man’s Picture Gallery, 
Stereoscopy Versus Paintings 
in the Victorian era 


by Denis Pellerin and Brian May, 
London Stereoscopic Company 2014, 


ISBN 978-0-9574246-1-6. Hardbound, 
9x12" 208 pages, 260 illustrations. 
OWL viewer included in slipcase with 
lenticular cover. Ordering information 
at www.londonstereo.com. 
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heir stereoscopic counterp 


Brian May 
e Tate Gallery 


N’S PICTURE GALLERY 


review by John Dennis 


went into The Poor 
Man’s Picture Gallery as 
well as some of the his- 
torical background 
uncovered by his years 
of research, but that 
didn’t really prepare 
arts me for the stereoscop- 
ic feast it provides. 
The first two-thirds 
of the 208 page book 
feature reproductions 
of works from the 
Tate Britain art gallery, 12 of which 
will be on exhibit along with their 
corresponding stereoviews through 
March, 2015. Each chapter is intro- 
duced with the original painting or 
drawing, followed by several para- 
graphs of “About the Painting” 
historical text. Then an “About the 
Stereo Cards” section covers the 
photographers/publishers and vary- 
ing versions of the cards in which 
people posed reconstructing the 


A Picture Gallery 
Like No Other 


scene. This sometimes involves 
several pages of views, and can 
extend into views of related subject 
matter. The text can include techni- 
cal details of the photography as 
well as material from newspaper ads 
promoting the views or literature 
related to the subject. 

The balance of the book looks at 
stereos which recreated scenes from 
illustrations in books, music sheet 
covers and cartoons from Punch 
magazine, these emphasizing humor 
over sentiment. Just ahead of the 
final chapter (biographies of the 
photographers whose work appears 
in the book), is a chapter on fair- 
ings—china ornaments given as 
prizes in fairs. Made in Germany, at 
least 51 of these little figurine scenes 
were made from stereoviews (includ- 
ing the captions), some of those 
originally inspired by paintings or 
Punch cartoons. As if that’s not “full 
circle” enough, several of the color- 


Original painting “Le Quart D’ Heure De Rabelais” by Albert de Meuron, 1851. The text 
explains that the title is an old French expression for suddenly finding yourself without 
money to pay a bill. 


ful little fairings are themselves illus- 
trated in stereo, with the views that 
inspired them shown on the oppo- 
site page. 

As in London Stereoscopic Compa- 
ny’s previous book Diableries, Stereo- 
scopic Adventures in Hell, the printing 
and screenless photo reproduction is 
of astounding quality that works per- 
fectly with the included OWL viewer. 


- 


“Money Scarce” third version, c. 1861 by Michael Burr. This is one of five different stereo 
reconstructions of the Meuron painting by three different photographers. 


Along with the extensive back- 
ground information on the original 
art, the subjects and the stereoviews 
are bonus items like two nearly per- 
fect 3-D conversions of flat drawings 
by John Sang, an inventor who con- 
structed a still secret apparatus for 2- 


D to 3-D conversions in 1858. The 
Poor Man’s Picture Gallery is one in 
which you will find yourself spend- 
ing hours exploring the historic 
meeting place between narrative flat 
art and stereoviews. ww 


A Photographer’s Shadowy Past erin: iom sax25 


work for his more successful Montre- 
al competitor William Notman (SW 
Vol. 23 No. 6). 

By 1871, Baltzly had been assigned 
to photograph a Canadian govern- 
ment Geological Survey of the interi- 
or of British Columbia for Notman. 
As Chapter 4 of Secure the Shadow is 
titled, this would turn out to be 

“Baltzly’s Most Noteworthy Work” in 
no small part because much of it 
consists of stereoviews, 16 of which 
are reproduced in the book. The 
views are all on green Notman 
mounts with chronological Notman 
numbers and no mention of Baltzly 
as the photographer. The author 
points out that the views from this 
trip are “the only stereos published 
by Notman that were taken west of 
Ontario.” 

That chapter follows the expedi- 
tion from Victoria up the Fraser 
River by steamboat, then by foot and 
horseback to a point far north of 
Kamloops in the interior before 


having to turn back to Victoria to 
avoid being snowbound for the com- 
ing winter. The challenges of terrible 
weather, unexplored terrain, poor 
food supplies, mosquitoes and heavy 
photographic equipment plus glass 
plates (both 8x10 and stereo) are 
well described, including some key 
quotes from Baltzly’s journal and let- 
ters home to his wife. 

The balance of Baltzly’s photo- 
graphic career with Notman and 
later in Cambridge, MA is document- 
ed in detail, although it seems rather 
less dramatic than his Ohio days and 
his time in BC. While Baltzly’s work 
in BC had been previously docu- 
mented in Andrew Birrell’s book Ben- 
jamin Baltzly, Photographs & Journal of 
an Expedition through British Colum- 
bia: 1871, the images illustrating it 
are reproduced only as half stereos, 
no details of his life in Ohio are 
included, and Baltzly’s letters to his 
wife from BC had not yet been 
located. 


Like all the best research into 19th 
century photographers, Secure the 
Shadow, the Life of Benjamin Franklin 
Baltzly fills in gaps in what had pre- 
viously been published and, of 
course, reproduces stereos in full for- 
mat. But with Baltzly, some of those 
gaps reveal a life of startling con- 
trasts—at times a “conniving rogue 
and thief” and at other times appear- 
ing to be “a religious family man 
who spent his extra time helping 
others.” The book reaches no final 
verdict, but through research into 
awards and endorsements and high 
quality reproductions of images, 
demonstrates that Baltzly became a 
skilled photographer both in the stu- 
dio and under harsh conditions in 
the field—a photographer with a far 
more unusual than average personal 
background. ww 
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Convert 


Active 3-D Glasses 
to a DIY 


Polarization Modulator 


ommercially available polariza- 
C tion modulators for 3-D projec- 

tors, like those used by major 
theaters, are expensive and can cost 
thousands of dollars. However, I 
have discovered a simple method to 
convert a pair of active DLP-Link 3-D 
Glasses into a linear polarization 
modulator for just a fraction of the 
price. This DIY version, along with a 
DLP-Link 3-D Ready Projector and 
silver projection screen, can display 
stereoscopic 3-D images that are 
viewable using only inexpensive pas- 
sive 3-D glasses. 

A polarization modulator is placed 
in front of the DLP projector lens 
and works by alternating the polarity 
of the projected left and right images 
as they pass through it. The polari- 
ties of the projected images are syn- 
chronized with the left and right eye 
images from the DLP projector. 
When viewing the polarized images 
with passive polarized 3-D glasses, 
the viewer perceives the left image 
only in the left eye and the right 
image only in the right eye. 

This method has several advan- 
tages over a typical two projector 
setup. Since only one DLP projector 
is required, there are no image align- 
ment issues, consistent brightness 
between the left and right images, 
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Fig. 1. Active DLP-Link 3-D glasses with the inner frame 
removed. (Photo by Ron Labbe) 


by Bill Kolberg 


and most importantly, it uses inex- 
pensive passive 3-D glasses which are 


much cheaper than active 3-D glasses. 


Converting the 
Active DLP-Link 3-D Glasses 


The conversion is so simple that I 
am surprised no one has thought of 
this earlier. It involves removing one 
of the polarizers from the surface of 
one the active DLP-Link 3-D glasses 
eye pieces. To accomplish this, it 
does require disassembly of the 
glasses frame. 

Warning: The following modifica- 
tion will permanently alter the active 
DLP-Link 3-D glasses and will void 
any manufacturing or implied 
watranty. 

1. You will need to gather a few 
tools such as a small Phillips head or 
jeweler’s screwdriver, a razor blade or 
hobby knife, and tweezers. 

2. Remove the screws and the tem- 
ple ear pieces from the glasses frame. 
These will no longer be needed. 

3. Remove the remaining screws 
and the rubber nose piece from the 
glasses frame. Carefully separate and 
lift out the inner frame to expose the 
internal workings of the active 3-D 
glasses. The inner frame may be 
clipped in place and might require 
some gentle prying and pulling to 
get it a part. Be very 
careful not to disturb 
or damage any of the 
electronic circuitry. 
(Figure 1.) 

4. Use a razor blade to 
start separating the plas- 
tic polarizer layer from 
the glass at one of the 
corners of an eye piece. 
(Figure 2.) 

5. Grab the loosened 
end of the polarizer 
material with tweezers 


and carefully begin peeling off the 
polarizer sheet. (Figure 3.) 

6. Once a sufficient amount of 
material has been separated from the 
glass, use your fingers to peel it off 
the rest of the way. Ideally, it should 


Fig. 2. Start separating polarizer at one 
of the corners of the eye piece. 
(Photo by Ron Labbe) 


Fig. 3. Peeling back polarizer with 
tweezers. (Photo by Ron Labbe) 


Fig. 4. Use fingers to pull the polarizer 
cleanly off the rest of the way. 
(Photo by Ron Labbe) 


Fig. 5. Supporting the active 3-D glasses at a 45° angle 
in front of the DLP projector lens. (Photo by Jeff Boller) 


peel off cleanly as a single sheet. 
(Figure 4.) 

7. While making sure all of the 
electronic components and the eye 
pieces are in their proper positions, 
re-install the inner frame as before, 
but leaving off the temple pieces. 
The modified eye piece with the 
polarizer layer removed will now 
operate as a linear polarization 
modulator! 


Setting Up the Projector 

1. Set up a video source and the 
DLP-Link 3-D projector as you would 
normally for synchronizing with the 
active DLP-Link 3-D glasses. A silver 
projection screen must be used with 
this configuration because a silver 
screen maintains the light polariza- 


tion of the reflected projected images. 


2. It is important that the polariza- 
tion plane of the active DLP-Link 3-D 
glasses is matched to the passive lin- 
ear 3-D glasses being used. This can 
be determined by simply rotating 
the DLP-Link 3-D glasses while view- 
ing them through a pair of the pas- 
sive 3-D glasses. When you see one 
of the eye pieces go from transparent 
to dark, this will be the angle that 
the active DLP-Link 3-D glasses will 
need to be mounted in front of the 
DLP projector lens. The angle will 
typically be either 0° or 45°, depend- 
ing on the active 3-D glasses being 
used. In this particular example, the 
angle was found to be at 45°. 

3. Place the modified eye piece of 
the active DLP-Link 3-D glasses 
directly in front of the DLP projector 
with the remaining polarizer side 
facing towards the projector lens. 


Note that in this exam- 
ple, the active DLP-Link 
3-D glasses are mounted 
at a 45° angle, as previ- 


Some sort of stand or 
support will be required 
to hold the active 3-D 
glasses at the proper 
position. Shown here is 
a creative solution con- 
structed by Jeff Boller 
using a small micro- 
phone stand and a 
microphone clip. 
(Figure 5.) 

4. Turn on the DLP 
projector and the active 
DLP-Link 


ously determined above. 


ing right and left eye images from 
the DLP projector. In this way, when 
the right image is displayed, the left 
eye is blocked, and alternately, when 
the left image is displayed, the right 
eye is blocked. 

Each eye piece of the active DLP- 
Link 3-D glasses is comprised of a 
liquid crystal display (LCD) module 
which has the unique property of 
normally appearing transparent, but 
appears opaque when a voltage is 
applied. 

The LCD module is constructed of 
three main elements, a polarizer, a 
twisted nematic LCD panel, and a 
second polarizer whose polarization 
plane is oriented at 90° to that of the 


3-D glasses. Make any 
final adjustments to the 
focus and the position of 
the glasses, ensuring that 
the entire projected 
image fits within the eye 
piece area and is not 
being partially obstructed 
by the glasses frame. 

5. Start the 3-D pro- 
gram, put on a pair of 
the passive 3-D glasses, 
and enjoy. The active 
DLP-Link 3-D glasses 
should automatically 
synchronize with the 
DLP projector and pro- 
vide alternating inde- 
pendent left and right 
polarized images for 3-D 


POLARIZER 


POLARIZER 


viewing. 


How Does the 
DIY Polarization 


Modulator Work? 


To understand how 
this DIY polarization 
modulator works, it is 
important to understand 
how the optical shutter 
action of the active DLP- 
Link 3-D glasses eye 
piece is accomplished. 

Specialized circuitry in 
the active DLP-Link 3-D 
glasses sense a timing sig- 
nal from the DLP projec- 
tor and automatically 
synchronize the eye 
pieces so that they alter- 


POLARIZER 


LCD PANEL 


/ POLARIZER 


nately block the view of 
one eye, then the other, 


Fig. 7. The LCD panel reorients the light 90° allowing it 


in time with the chang- 


to pass through the final polarizer. 
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TWISTED LIQUID 
GLASS CRYSTAL 


ELECTRODE 


POLARIZER \ 


GLASS 
ELECTRODE POLARIZER 


it passes though. 
(Figure 7.) 
An LCD panel is com- 
/ prised of a thin layer of 
liquid crystal (LC) 
material sandwiched 
between two glass elec- 
trodes. With no voltage 
applied, the LC material 
naturally forms a 90° 
twisted crystalline struc- 
ture in the small gap 
between the plates. 
As light passes 


Fig. 8. Light is reoriented 90° as it passes through the 


twisted LC material. 


through the first polar- 
izer and enters the LCD 
panel, the light follows 


the path of the twisted 
LC layer and is eventual- 
ly reoriented 90° before 
exiting out the other 
end. The light then 
encounters the second 
polarizer, whose polar- 
ization plane is in the 
same direction as the 
reoriented light, and is 
allowed to pass through 
freely, making it appear 


Fig. 9. With voltage applied, the LC material untwists 
which allows light to pass through unaffected and be 


blocked by the final polarizer. 


transparent. (Figure 8.) 
When a voltage is 
applied to the LCD elec- 
trodes, the LC material 
reacts and aligns itself 


DLP PROJECTOR 
WITH POLARIZATION 
MODULATOR 


ALTERNATING 
POLARIZED 
IMAGES 


to the electric field 
which causes the LC 
layer to untwist. The 
untwisted LC layer no 
longer reorients the 
polarized light from the 
first polarizer and allows 
the light to pass 
through the LCD panel 
unaffected as if it were a 
clear piece of glass. 
When the non-reorient- 
ed light encounters the 
second polarizer, whose 
polarization plane is ori- 
ented at 90° to that of 


Fig. 10. A DLP projector with a polarization modulator 
projecting independently alternating right and left 


polarized images. 


first plane. Normally two crossed 
polarizers alone, without the LCD 
panel between them, appears dark or 
opaque due to the conflicting polar- 
ization planes that block any light 
from passing through. (Figure 6.) 
However, with the addition of the 
LCD panel in between the polarizers, 
the eye piece appears transparent. 
This is due to the unique ability of 
the LCD panel to reorient light 90° as 
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the light’s plane, the 
light is blocked and the 
LCD module appears 
opaque. (Figure 9.) 

Removing the voltage from the 
electrodes relaxes the LC material 
and it automatically reforms the 90° 
twisted structure as before. This con- 
trollable light rotating or non-rotat- 
ing ability of the LCD panel, com- 
bined with the crossed polarizers 
mounted at each end, is what creates 
the optical shutter effect in the 
active 3-D glasses. 


If one of the polarizers from the 
LCD module is removed, the remain- 
ing LCD panel acts as an effective 
polarization modulator by having 
the ability to reorient a light’s polar- 
ization by 90° or 0° on command. 
The synchronized turning on and off 
of the LCD panel, via the DLP-Link, 
causes the polarity of the projected 
left and right images to be rotated to 
90°and 0° respectively as they exit 
the LCD module and travel to the 
silver screen. (Figure 10.) 

The illusion of 3-D is created by 
viewing the images with a pair of 
passive 3-D glasses. Each polarized 
lens of the 3-D glasses is arranged to 
allow only the left image to be seen 
by the left eye, and only the right 
image to be seen by the right eye. 

This simple modification to a pair 
of active DLP-Link glasses is an inex- 
pensive way of making a linear 
polarization modulator. Due to the 
size and performance limitations of 
the active 3-D glasses, this method 
may not be acceptable for use in 
commercial theatrical presentations, 
but it can be quite effective for home 
and small group presentations. ww 


19th and 
Early 20th 
Century 
Stereoviews 


For Sale 


Over 10,000 
all illustrated, graded 
& priced,(including glass 
views), work by Bedford, 
England, Sedgfield etc. 
Especially strong on UK 
and European views. 


Only online at: 


www.worldofstereoviews.com 


Arctic Artifacts (Continued from page 22) 


for a further fifty-five years until it 
was abandoned and finally disinte- 
grated and sank ca. 1940. In 2004 
she was found by James Delgado, an 
archeologist and Director of the Van- 
couver Maritime Museum and his 
team of divers. A documentary film 
recorded their discoveries. 

While the Franklin Expedition 
failed, it did inspire others. Of spe- 
cial note is Isaac Hayes who led an 
expedition in 1860. He recorded it 
with stereographs and published his 
findings in a book, The Open Polar 
Sea: Narrative of a Voyage of Discovery 
Toward the North Pole in the Schooner 
‘United States’. 

It was not until sixty years after 
Franklin’s attempt that a complete 
voyage was made through the 
Northwest Passage by boat. In 1905 
the Norwegian Roald Amundsen, 
after spending two winters in the 
Arctic, finally accomplished it. But it 
was not until 1914 with the opening 
of the Panama Canal that the first 
real shortcut to Asia existed. 

In 1984 Owen Beattie, a forensic 
anthropologist, led an archeological 
expedition to Beechy Island where 
the bodies of three buried Franklin 
Expedition sailors, John Torrington, 
John Hartnell and William Braine, 
were exhumed. The cold which 
caused their deaths had also pre- 
served them. It also made digging in 
the frozen dirt so difficult that the 
excavators could only work for twen- 


ty minutes before they were forced 
to stop. Beattie, in danger himself of 
being caught by winter weather, was 
only able to examine Torrington’s 
body and collect samples of bone, 
hair and tissue for later analysis. Two 
years later he returned and conduct- 
ed further research on Hartnell and 
Braine. His conclusions were that all 
three men suffered from acute lead 
poisoning, the result of lead solder 
on the inside of the food tins. Weak- 
ened by circumstances, they all suf- 
fered from tuberculosis. Their possi- 
ble cause of death was pneumonia. 
The lead poisoning likely impacted 
the decision-making ability of those 
who lived longer, and may explain 
why those who trudged sixty-five 
miles pulling a boat selected the 
items they did to take with them. 
The British government did not out- 
law inside soldering of cans until the 
1890s. 

Although the fate of Franklin’s 
expedition has been answered, it still 
remains a very current topic helping 
the Canadian government stake 
their claims on the Northwest Pas- 
sage. McClintock left a great many 
artifacts where he found them. Most 
of the bodies of the Franklin’s expe- 
dition have not been found. It is 
likely that in an attempt to save 
themselves, Franklin’s men formed 
several smaller groups, either by 
necessity or plan, and headed in dif- 
ferent directions. Who knows what 


artifacts may still be found, or what 
objects remain on the Erebus? Per- 
haps the Terror may yet be discov- 
ered yielding new data. In the mean- 
time, we can connect with the mem 
bers of the expedition through 
Cheyne’s stereographs. A review by 
the Art Journal on August 1, 1860 of 
these views sums them up beautiful- 
ly: “The art has given us no scenes 
so remarkable or so interesting; sor- 
rowful, but instructive; they are 
monuments to the memory of true 
heroes.” 


Acknowledgements: 


Thanks to Ray Norman for allow- 
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and to Owen Beattie for his publica- 
tions, “Buried in Ice”, and “Frozen in 
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tributing factor in the deaths of 
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Capt. FE. L. McClintock’s publication, 
The voyage of the Fox in the Arctic 
Seas: a narrative of the discovery of the 
fate of Sir John Franklin and his com- 
panions, written immediately after he 
returned to the U.K., was vastly use- 
ful, providing in-depth documenta- 
tion on his voyage and his findings. 
Unless otherwise noted, all photo- 
graphs are from the Fleming 
Collection. ww 


Stereo Treasures Sought 
(Continued from page 3) 


great lot and see it highlighted in 
Stereo World! 

So how does it work? 15% for lots 
that sell for $500+, 20% $100-$499, 
25% under $100 ($5 minimum fee) 
and no buyer’s premium! You won't 
get lower rates unless you sell it 
yourself! And remember, all dona- 
tions are tax deductible. 

To donate, consign, or ask about 
reserves on quality items please con- 
tact: Bob Duncan, 2015 NSA Auction, 
PO Box 127, Southampton, MA 
01073, (413) 527-5619, 


oldimage@aol.com. is 


Tour Southern 
California in the 1870s 


(Continued from page 15) 


seen as a full stereoviews in the 
Appendix and Checklist. There, all 
72 of the known Southern California 
views published by Continent are 
reproduced at three inches wide, 
nine to a page, with numbers and 
titles. As well as views of known nat- 
ural features and towns, there are 27 
from unidentified locations, some of 
which are rare views of Native Amer- 
icans, mountain resort tourists, agri- 
cultural scenes, Spanish missions etc. 
The effect of this section is to make 
the reader wish there had been room 
for more full size views in what 
would have been a considerably 
larger book! ww 


Experience 
A True 


3-D High 


3D- con 2015 
July 21-27, 
Salt Lake City- 
Snowbird Resort, Utah 


stereoworld.org/3d-con 


STEREOWORLD November/December 2014 


i fo 


Classitireal 


3D LENTICULAR PRINTS / FLIP CARDS 3D prints 
from MPO / stereo files. $4.50 (6x 4”) / $14 
(10” x 8”) Flip cards from 2 pictures. $4.50 
(6” x 4”)/ $6.50 (10” x 8”). Please visit: 
www.geocarto.com/3dprint. 


ARCHITECTURE and 
Design Classics in 
View-Master® 3D 
including houses by 
Frank Lloyd Wright, 
Bruce Goff, Charles 
Eames and others. For 
full listing, visit view- 
productions.com 


BACK ISSUES of Stereo World magazine. These 
are new old stock and span mainly from volume 
16 (1989) to volume 27 (2000) but | have other 
issues too in smaller quantities. Please see my 
web page: http://www.drt3d.com/SW/ or 
contact George Themelis at drt-3d@live.com, 
440-666-4006. 


CENTRAL PACIFIC RAILROAD Photographic 
History Museum. Stereographs of the first 
transcontinental railroad are now on display at: 
http://CPRR.org. 


D.C. ANTIQUE PHOTO AND POSTCARD SHOWS. 
Thousands of stereoviews from NSA member/ 
dealers. Also many types of other photographic 
images: daguerreotypes, cdvs, cabinets, prints, 
lantern slides, etc. Holiday Inn Rosslyn, Arling- 
ton, VA. Sunday, March 15. $25 Preview Admis- 
sion, 8:30 AM; $10, 10AM-4PM. Free Parking. 
Metro: 1 Block. Info: antiquephotoshow.com 
703-534-8220. 


D.C. ANTIQUE PHOTO SHOW. Thousands of 
stereoviews from NSA member/dealers. Also 
many types of other photographic images: 


Classified 


Buy, Sell or Trade it Here 


STEREOVIEW AUCTION PRICES. Only $10.00 
in CD format!! Great for people buying from 
auctions and for collectors who want to know 
the latest realized auction values. Only num- 
bered views over $50 are listed. Doc Boehme, 
PO Box 326, Osakis, MN 56360. 


STEREOVIEWS FOR 
SALE! The best selec- 
tion of stereoviews for 
sale on the web: 
www.antiquephoto 
graphics.com. 
Thousands of excellent 
views in every category 
available for direct purchase. Always interested 
in purchasing quality material as well. 
845-242-7377. 


THE DETROIT Stereographic Society invites you 
to attend our monthly meetings at the Livonia 
Senior Center, on the second Wednesdays, 
September through June. Visit our website 
www.Detroit3D.org or call Dennis Green at 
(248) 398-3591. 


VISIT www.stereoscopy.com/3d-books and have 
a look into the three View-Master Collector’s 
Guides: a total of 1,616 pages of View-Master 
information, including 96 color pages showing 
old V-M ads and 1,250 V-M packet covers. 


1905 LEWIS & CLARK Centennial Exposition 
Stereoviews. Email Ed Rosney at 
edrosney@earthlink.net or call (503) 239-9890. 


ALABAMA STEREOVIEWS. Michael McEachern, 
711 South 3rd St., Hamilton, MT 59840. (406) 
363-7507. cave3D@msn.com. 


ALASKA & KLONDIKE stereos needed, especially 
Muybridge; Maynard; Brodeck; Hunt; Winter & 
Brown; Continent Stereoscopic. Also buying old 
Alaska photographs, books, postcards, 
ephemera, etc. Wood, PO Box 22165, Juneau, 
AK 99802, (907) 789-8450, dick@AlaskaWant- 
ed.com. 


ANY IMAGES of Nevada City or Grass Valley, 
California. Mautz, 329 Bridge Way, Nevada City, 
CA 95959, cmautz@nccn.net. 


BLACK HILLS Stereoviews from 1874-1880, and 
photographers. (Book in progress.) Also want 
any other Dakota, So. Dakota and No. Dakota 
photographs and stereos. Robert Kolbe, 1301 
S Duluth Ave, Sioux Falls, SD 57105, (605) 360- 
0031. 


CANADIAN VIEWS: Montreal and Quebec City 
stereos, larger formats and photo albums 
wanted! Taken before 1910. Especially Vallee, 
Ellisson, Notman, Parks, or other fine photogra- 
phers. Email Pierre Lavoie at papiolavoie 
@hotmail.com or call (418)440-7698. 


Carl’s Clean & Clear Archival Sleeves 
Polypropylene Acid Free 


Cdv (2-3/4 x 4 3/8) 100 for $9 —«-: 1000 for $80 
Snapshot (3-1/4 x 4-3/8) 100for $9 1000for$85___ 
Postcard (3-3/4 x 5-3/4) 100for $10 1000for$90_ 
4x5 100 for $10. «1000 for$90_ 
Stereo (3-3/4 x 7) 100 for $11_—-:1000 for $100 
Cabinet (4-3/8 x 7) 100 for $12. —-:1000 for $110 
Large Cabinet (4-1/2 x 7)*100 for $12 _—- 1000 for$110_—- 
Sx7 S50 for $10. - 200 for $35 | 
#10 Cover (4-38 x 9-5/8) SOfor $11 200for $35 
Boudoir (5-1/2 x 8-1/2 25for $9 = - 200 for $60 
8x10 25 for $10 = 200for $70 
8-1/2 x 11 20for $10. _—- 200for $85___ 
11x14 10for $10. _—«:100for $75 


16 x 20 10 for $25 100 for $200 
Total 


daguerreotypes, cdvs, cabinets, prints, lantern 
slides, postcards, etc. Holiday Inn Rosslyn, 
Arlington, VA. Sunday, March 16, 2014. $25 
Preview Admission, 8:30 AM; $10, 10AM-4PM. 
Free Parking. Metro: 1 Block. Info: 
antiquephotoshow.com 703-534-8220. 


JOIN THE INTERNET’S fastest growing, most 
active and progressive 3D forum, at 
www.3dphoto.net/forum. Learn, share and 
expand tour 3D knowledge, keep abreast of new 
developments and join talented enthusiasts 
from around the world. 


s one of the benefits of membership, 
NSA members are offered free use of 
classified advertising. Members may use 
100 words per year, divided into three ads 
with a maximum of 35 words per ad. 
Additional words or additional ads may be 
inserted at the rate of 20¢ per word. 
Please include payments with ads. We 
cannot provide billings. Ads will be placed 
in the issue being assembled at the time of 
their arrival unless a specific later issue is 
requested. 
Send all ads, with payment, to: 
STEREO WORLD Classifieds, 
5610 SE 71st, Portland, OR 97206. 
(A rate sheet for display ads is available 
from the same address. Please send SASE.) 


U.S. Shipping—$4.00 per order, non-U.S. please email 
California Residents add 7.875% sales tax 


Grand Total 


*Large cabinet sleeve is seamless but .5 mil lighter 


Carl Mautz 


530-478-1610 cmautz@nccn net 
* Order Sleeves or Books online at WWW.Carlmautz.com 
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COLLECT, TRADE, BUY & SELL: 19th Century 
images (cased, stereo, Cdv, cabinet & large 
paper) Bill Lee, 8658 Galdiator Way, Sandy, UT 
84094. billleetle@juno.com Specialties: 
Western, Locomotives, Photographers, Indians, 
Mining, J. Carbutt, Expeditions, Ships, Utah and 
occupational. 


COMIC VIEWS with character “Si Slocum.” Send 
email with description (or a low res scan) to 
3dchlaw@comcast.net or by mail to Dwight Har- 
vey, 323 S. Second St., McConnellsburg, PA 
17233. 


CORTE-SCOPE VIEWS or sets, any subject or 
condition. No viewers unless with views. John 
Waldsmith, 302 Granger Rd., Medina, OH 
44256. 


F40 VERASCOPE for collection. Also need Iloca 
Rapid with 2.8 lenses. G. Van Horn, PO Box 
207, Llano, CA 93544, (661) 261-9207. 


HENSEL VIEWS wanted. He worked in Port Jervis 
NY and Hawley PA. Send details to D. Wood, PO 
Box 838, Milford PA 18337, cdwood@ptd.net. 


| BUY ARIZONA PHOTOGRAPHS! Stereoviews, 
cabinet cards, mounted photographs, RP post 
cards, albums and photographs taken before 
1920. Also interested in Xeroxes of Arizona 
stereographs and photos for research. Will pay 
postage and copy costs. Jeremy Rowe, 2120 S. 
Las Palmas Cir., Mesa, AZ 85202. 


KEYSTONE VIEW SALESMAN MANUALS, circu- 
lars, and ephemera - originals, reprints, or 
xeroxes wanted. The earlier the better! Email 
Leigh Gleason, leigh.e.gleason@gmail.com or 
call 951-213-1501. 


LOOKING FOR an E&HT Anthony catalog of 
stereoviews, if such item exists! Digital or paper 
edition, possibly by Tex Treadwell. Contact Bill 
@ Bstahl7@comcast.net. 


GIBRALTAR VIEWS: Any era, commercially pro- 
duced or personal images. Happy to enjoy 
scans, will buy unique / rare views (possible 
potential publication). Especially if taken in 
Gibraltar rather than Rock from Spain. 
david@adamson.com. 


HECKLE & JECKLE 3-D comics, Foreign language 
3-D comics, rare 3-D comics and original 3-D 
comic artwork. Email Lawrence Kaufman - 
kaufman3d@earthlink.net or call 951-642-0691. 


MUYBRIDGE VIEWS - Top prices paid. Also 
Michigan and Mining - the 3Ms. Many views 
available for trade. Leonard Walle, 
viscata@aol.com. 


NEUSCHWANSTEIN View-Master reel (1509 D) 
in excellent to new condition. 
hornsth@frontier.com State price and condition. 


Classitfieal 


0.S. LEELAND. Writer seeks images and informa- 
tion on South Dakota photographer 0.S. Lee- 
land. He produced stereos mainly in 1904. The 
mounts read “Leeland Art & Mfg. Co, Publish- 
ers, Mitchell, South Dakota.” Cynthia Elyce 
Rubin, 8507 Giovana Court, Orlando, FL 32836, 
cynthiaelyce@earthlink.net. 


SEEKING ANY TYPE IMAGES by Joseph 
Weekes/Weeks of NYC, Albany NY, Norwich CT, 
possibly Illinois or Kansas, 1850-1875. Stere- 
oviews, CDVs, daguerreotypes, etc. Rocketito, 
PO Box 5540, Victoria TX 77903. 
Rocketito@suddenlink.net. 


SINGLE VIEWS, or complete sets of “Longfel- 
low’s Wayside Inn” done by D. C. Osborn, Artist, 
Assabet, Mass., Lawrence M. Rochette, 169 
Woodland Drive, Marlborough, MA 01752. 


STEREOVIEWS OF THE DANISH West Indies 
(DWI) of Virgin Islands (St. Thomas, St. Croix 
or St. John/JAN). Also views by “Holt & Gray.” 
Contact: Michael Sheen, 6249 Frydenagj - 49, St 
Thomas, U.S.V.I. 00802-1403, (340) 714-1884 
or mosheen@islands.vi. 


SURPRISE TISSUES wanted, especially unusual 
ones other then moons and clouds. Will buy or 
trade. Please send details to britishstereos 
@hotmail.com. 


e Vintage and 
New Stereoviews 


e Stereo Slides 
e 3-D Comics 


e 3-D Magazines & 
Rare 3-D Collectibles 


ARCHIVAL SLEEVES: clear 2.5-mil Polypropylene 
$9 


CDV (2 3/4” X 4 3/8”) per 
CDV SUPER POLYESTER 4 mil per 
1/4 PLATE POLYESTER 3 (3 3/8 x 4 3/8) per 
POSTCARD (3 3/4” X 5 3/4”) per 
4x6” per 
STEREO / #6 3/4 COVER (3 3/4” x 7”) per 
STEREO SUPER POLYESTER 3 mil per 
4x6” per 
CABINET / CONTINENTAL (4 3/8" X 7”) per 
#10 COVER / BROCHURE (4 3/8” x 9 5/8”) per 
5"x7” per 
BOUDOIR (5 1/2” X 8 1/2”) per 
8” x 10” per 
8 1/2"X 11" per 
10” x 14” MUSEUM BOX SIZE per 
11” x 14” per 
16” x 20” per 


100: case of 1000: $85 
100: case of 1000: $190 
100: case of 1000: $140 
100: case of 1000: $90 
100: case of 1000: $90 
100: case of 1000: $100 
100: case of 1000: $230 
50: case of 1000: $100 
100: case of 1000: $110 
50: case of 500: $110 
50: case of 200: $35 
25: case of 500: $110 
25: case of 200: $65 
25: case of 200: $80 
10: case of 100: $85 
10: case of 100: $70 
10: case of 100: $160 


Russell Norton, PO Bx 1070, New Haven, CT 06504-1070 / (203) 281-0066 / stereoview.com 


US SHIPPING (48 States): $4 per order. Institutional billing. (2014) 
Connecticut orders add 6.35% tax on entire total including shipping. 


THE DETROIT Stereographic Society invites you 
to attend our monthly meetings at the Livonia 
Senior Center, on the second Wednesdays, 
September through June. Visit our website 
www.Detroit3D.org or call Dennis Green at 
(248) 398-3591. 


WHITE-ON-BLACK lithographic paper views 
of geometric shapes, objects, sculpture, etc., 
especially those with blue backs #1-20 for 
purchase or publication. Email jpegs to Jan 
Schimmelman, schmmel@oakland.edu. 


WHITE MOUNTAINS: Early photographic views 
and stereoviews of new Hampshire White 
Mountain and northern NH regions, 1850s- 
1890s wanted for my collection. Town views, 
main streets, bridges, homes, occupational, 
coaches, railroads, etc. E-mail images to 
dsundman@LittletonCoin.com, or send photo- 
copies to David Sundman, President, Littleton 
Coin Company, 1309 Mt. Eustis Rd., Littleton, 
NH 03561-3735. 


WILL PAY FOR LENTICULARS of any type. If you 
have 3D pictures of any type | will pay cash for 
them. William Boldyreff, 6677 E Bogardus St, 
Pellston, MI 49769, (231) 539-3038, email 
wmbold@yahoo.com. 


WILLIAM ENGLAND/LSC: American views. Need 
scans of: Indian women at bead-work; A way- 
side scene/organ-grinders; The flume, White 
Mountains (with WE blindstamp). Information 
on boxed set of this series? Please contact 
Gerlind Lorch at william.england@web.de. 


YOU COULD HAVE told the world of your stereo 
needs in this ad space! Your membership enti- 
tles you to 100 words per year, divided into 
three ads with a maximum of 35 words per ad. 
Additional words and additional ads may be 
inserted at the rate of 20¢ per word. Send ads 
to Stereo World Classifieds, 5610 SE 71st, 
Portland, OR 97206 or strwld@teleport.com. 
A rate sheet for display ads is available upon 
request. (Please send SASE for rate sheet.) 
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NewViews (Continued from page 33) 


SD&A 2015 & Videos From 2014 


! | The 26th Stereoscopic Displays 
and Applications conference 


(SD&A) will run for three days over 
February 8-12, 2015 at the Hilton 
San Francisco Union Square Hotel, 
the same location as last year. For 
more information, visit the Stereo- 
scopic Displays and Applications 
website: stereoscopic.org. 

The recorded talks for Electronic 
Imaging 2014 and Stereoscopic Dis- 
plays and Applications XXV have 
been released. The SD&A conference 
is the largest and longest running 
technical conference dedicated to 
stereoscopic imaging topics and 
2014 was its 25th year. The video 
selection includes both keynote pre- 


sentations (Jeff Joseph talking about 
historical 3-D movies, and Gordon 
Wetzstein talking about Compressive 
Displays) and a wide selection of 
other stereoscopic topics including: 
autostereoscopic displays, stereoscop- 
ic games, stereoscopic perception, 
and much more. A large selection of 
presentation videos from the Febru- 
ary 2014 SD&A conference are avail- 
able via a special playlist on YouTube, 
offering over seven hours of stereo- 
scopic delight: youtube.com/playlist? 
list=PLoksP178KYM4GvPK86sS-0C8- 
RCux7ZpE. 

See the full 2014 program at 
stereoscopic.org/2014. me 


Berezin Stereo 
Photography Products 


3D HMD 
Head mounted display for 
3D Visualization. $1195.95 


NuView Camcorder Adapter 
Shoot 3D Video with your 
Camcorder $199.95 


3D Lens in a Cap 
* [ (ACS Convert your SLR camera 


*! to 3D. $59.95 (109.95 
for Digital). 


3D Shutter Glasses 
From $15 


) 
 ‘@) Loreo 3D Camera 
*| I Shoot 3D, develop 
a> po anywhere $59.95 


3D Books...Many titles 


3D Glasses 
Polarized, anaglyph... 


Mounting Supplies 
Slip-In 

Gepe Glass Mounts 
RBT Mounts 

Heat seal Mounts (RMM 
and Others) 

Q-Vue Mounts 
Bias 
E Instructional books 
Mounting Guide 


3D Slide Viewers 
Realist 

2x2x2 
Achromatic 
Lighted 

Halogen Bulbs 


3D Print Viewers 
Monitor Viewers 
Viewmagic 
Pokescope 


Screenscope 
Lorgnettes 

Holmes Stereoscopes 
Cardboard Viewers 


Huge selection of New 


‘3 - &  Viewmaster Reels! 
rane. 


BerREzIN STEREO PHOTOGRAPHY PRODUCTS, 
21686 AsebuL, Mission Vieso, CA 92691 USA 
PHONE (949) 215-1554, Fax (949) 581-3982 
WEB SITE: WWW.BEREZIN.COM/3D EMAIL: INFO@BEREZIN.COM 
WE TAKE ALL MAJOR CREDIT CARDS. VisiT OUR ONLINE Wee STORE, Write OR 
CALL FOR CATALOG 
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The Society 


(Continued from page 14) 


At one point during the evening, 
Stereo World editor John Dennis 
showed me a photo on the display 
of his FujiFilm W3 camera, and asked 
me if I knew what I was looking at. 
When I said that it looked like a 
parking lot, he replied that it was the 
view from this year’s SSA Banquet 
venue. 

John’s point was that our first floor 
banquet room in the Embassy Suites 
didn’t provide the dramatic, sweep- 
ing vista of a breathtaking country- 
side, such as we had the previous 
year through the huge windows on 
the 17th floor of the tower at the 
Grand Traverse Resort and Spa in 
Michigan. But, the Oakleigh Room 
did have one significant feature that 
we turned to our advantage. Specifi- 
cally, its windows had curtains 
which we could close to render the 
room reasonably dark. This enabled 
us to do something that we haven’t 
done at an NSA Convention for sev- 
eral years—namely, project Realist 
format stereo images. 

All SSA members in attendance 
had been invited in advance to bring 
images to the Banquet, and NSA Pres- 
ident Lee Pratt acted as projectionist, 
displaying these photos using the 
NSA’s own Brackett Dissolver. While 
the scale of this slide projection 
didn’t compare in size or brightness 
with the 15 foot wide screen used in 
the Stereo Theater, I thought that 
the images held up well. As great as 
digital projection is, there’s still no 
matching the spatial resolution and 
dynamic range of projected slides. It 
was fun to see those views from 
bygone days, and it particularly 
amused me to see my own slides, 
which, at the time, I thought were so 
great. Well, time marches on! 

A promotional video for next 
year’s 3D-Con in Snowbird, UT, was 
shown in the Stereo Theater, and 
one thing I noticed is that one side 
of the hotel is completely covered 
with windows. This made me won- 
der if we’ll have a banquet venue 
next year which is suitable for pro- 
jection. I have already mentioned 
this to 3D-Con 2015 Chairperson 
Tanya Alsip, and hopefully this need 
can be accommodated. I think this 
activity, originally suggested by Bill 
Moll, is a welcome addition to our 
SSA Banquet program. wis 


Get your 3-D Kicks on Route 66 


ulsa Oklahoma, home of the 

Mother Road has been chosen 

as the site for NSA 2016. Tulsa 
features the largest part of intact 
Route 66 in existence. The host hotel 
will be Renaissance Tulsa Hotel & 
Convention Center, a full service 4 
diamond facility featuring a beauti- 
ful open atrium with a large Koi 


The Blue Whale of 
Catoosa on Route 66. 


by Wolfgang Sell 


pond, on-site amenities galore and 
superb accommodations with free 
internet, microwaves and refrigera- 
tors in every room. 

See the Blue Whale of Catoosa, the 
Golden Driller and other historic 
sites along historic Route 66. Visit 


downtown’s historic Art Deco district, 


the Gilcrease Art Museum and the 


Amaze and delight your friends in 3D 


Guthrie Center while in Tulsa. It is a 
location not to be missed. Dates are 
July 12-18, 2016. Carol & Eddie Bow- 
ers will chair this convention. Details 
will follow as the convention website 
is updated and keep watching the 
NSA Facebook page for photos & 
information. ow 


with a vintage style Reel and Viewer from 
Image3D, customized with your own pictures and 
words. Build your reel online with your 2D photos 
and include 3D text and effects. Or, upload your 
3D photography for a fully immersive experience. 


as $8 


in larger quantities 


Go to |MAGE3D.COM or find us on E2 © & @ 
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